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With this rew development by the Baldwin Piano Co. there is no longer any 
need for having an unsatisfactory electrotone in your home; this one meets 
all the standards of tone, mechanism, and controls demanded by organists 
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| Private lessons for select advanced pupils, coaching 
for concert work: organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 
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Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 
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1639 W. Adams Blvd., Los Angeles 7, Calif. 
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Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 
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The Kilgen Drawknob console with remote con- 
trol combination action is regarded as the most 
efficient organ control. 


Precision made die-stamped combination action 
is placed outside the console and the combinations 
may be set with the same ease as on other Kilgen 
consoles. 


Kilgen consoles are especially designed—we offer 
a choice to meet your preference. Consoles of the 
type illustrated control Kilgen organs at: 
Holy Family Church, Scranton, Pa. 
Arthur Jordan Music Conservatory, 
Butler College 
Indianapolis, Ind. 


Kilgen consoles are most dependable—always. 








Che Kilgen Organ Company 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 
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Orgelectra... 





wi first om only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 


6525 Olmsted Avenue * Chicago 31. Illinois 
NEwcastle 1-2001 








A three stop manual 


accompanimental instrument for 


The Greek Orthodox Cathedral 


BOSTON 


A descriptive booklet has been prepared 


which will be sent on request. 


The Aeolian-Skinner is a Quality Product 


_ AEOLIAN-SKINNER 
~Orcan Company, Inc 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
Factory and Head Office 
BOSTON 25, MASSACHUSETTS 


(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 
Organ Music 


Rheinberger Recital & Service Pieces, Bk.2, selected from 
the Sonatas and edited by Dr. T. Tertius Noble—74p, ten 
pieces, J. Fischer & Bro. $3.00, movements in all styles from 
Sonatas 12, 14, 16, 17, 18, 19, and 20, music from he 
good old days when men felt both their music and their 
religion, and there was never any search for some new way 
of saying anything but only the urge to say something worth 
saying. If we have ten fine organists, we'll also have ten 
fine but different ideas of how to play any given piece of 
music to best advantage; how one man plays it should never 
influence any other man unless the latter has ro ideas of 
his own and the first man does. Dr. Noble was cne of those 
smooth suave non-spectacular players who reveled in honest 
music; his registrational suggestions here, generally on the 
few & far-between order, will certainly help any organist 
convinced that today’s taste is only for the unsympathetic and 
bizarre. Rheinberger was never one of the great composers, 
only one of the good ones—and the good ones have been 50 
rare that this collection is a grand treasury of wonderful 
church music. To turn any of these into recital pieces is 
probably beyond the capacity of most of us, because their in- 
terpretation puts it squarely up to the player to feel his 
musical messages deeply—and deep feeling is now almost 
out of fashion because angular design has been taking more 
attention than it deserves in organs as well as in playing. 
Here then we have ten pieces of sterling church music at 
30c each, with occasional recital gems for those capable of 
recreating them. 

Everett Titcomb—Benedicta Tu, Bf, 6p, &, Gray 75c: here 
one of our truly great composers shows how to write effective 
organ music for serious uses, whether in church or in church- 
recital by a church-organist—as compared to an entertainment 
recital by a tcuring concert organist. And the quicker ihe 
organ world learns to differentiate, the better it will be for 
everybody. Everett Titcomb lives his music; it’s his whole 
life. Yet he’s not a drab pedant or recluse; he’s totally alive 
and works hard. But somehow he has achieved what most 
of us try for and fail in—the ability to retain a trustworthy 
appraisal and appreciation of real music. Working hard hasn't 
knocked the music out of him. This piece is not great music, 
it's just thoroughly good honest music—and that’s more than 
dare be said for many pieces. You've got to be a dreamet, 
and an artist, if you want to play this sort of music; or your 
public will see through you as keenly as our most advanced 
organists have seen through the once-popular noises emanating 
from France; they were astonishing, but they weren't music. 
This is not astonishing but it is music. 

Everett Titcomb—Toccata, F, 8p, md, Gray 75c, all right, 
it's a Toccata if you want to astonish the customers and 
possibly make their lips say they like organ music while their 
hearts say no—unless perhaps Mr. Titcomb’s registrational and 
style suggestions are totally wrong and some Farnam crops 
up to really do something with the notes. Could be. 

Homer Wickline—In Memoriam, Bm, 3p, e, Ditson-Presser 
50c, as fine a funeral march as written since Chopin, but 
it would be difficult to know just when and where to use 
it; at a funeral service in church? or a memorial service there? 
Mark it down for inspection, since these pages cannot rec- 
ommend for normal funeral use music of this type that has 
as much emotion at this. Maybe best before a huge mob where 
personal feelings do not enter, only the expected “proper” 
national feelings. Has trigger-settings for the Hammond 
electrotone—called organ music here because the imitation 
organ is not falsely named. 

HYMNTUNE ORGAN PIECES 

Bennett Andrews—Changes on Hymntunes, Three, 10p, 

me, J. Fischer & Bro. $1.00; there is a Flourish on ‘Come 
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FOUR CENTURIES AGO, 
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Pipes like those shown above have been in con- 
tinuous use in organs since the 16th century. 


Because of their tapered construction, which 
actually makes the whole pipe a cone, the 
Spitzprinzipal, Spitzflote, and Gemshorn pipes 
‘an produce a wide variety of hybrid sounds. 
Depending upon the scale and treatment, these 
pipes may be voiced as variants of Diapason, 
Flute, and String. A wide scale produces 
Diapason and Flute tones, while a narrow 
scale tends toward String tones. 


These pipes, plus hundreds of others, are 
found in a Mller. For a Moller is a true pipe 
organ—specifically designed for its location and 
custom-made of the finest materials. If you’ve 
never experienced the thrill of playing a Méller, 
why not make arrangements to do so? Once 
you do—you’ll know why we say it’s “The 
Organ of Artists.”’ Write us, without obligation. 


OMOMER 


Renowned for Pipe Organs since 1875 


HAGERSTOWN, MARYLAND 
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“Please send me a copy of. ... 
GUIDEPOSTS FOR THE CHURCH MUSICIAN. 


| have seen one copy of this particular book 
and find that it has more information in it 
than any other six books. 


Enclosed is a money order for $10 to cover 
the cost." H. B. 


USE THIS MODERN LOOSELEAF WORKBOOK 

FOR 30 DAYS AT OUR EXPENSE. SENDA 

POSTCARD TODAY TO TAKE ADVANTAGE 

OF THIS FREE TRIAL OFFER. 

CHURCH MUSIC FOUNDATION 
(a nonprofit corporation) 


POST OFFICE BOX 7, DECATUR, ILLINOIS 














AUSTIN 


The point? Money saved on mechanics in rebuilding an Austin can of*en be used 


It is practically impossible to wear out any- 
thing but the leather in an Austin organ, 


of whatever age. 


to effect a complete tonal renovation. This is possible because Austin’s mechanical 


design has been stable for almost fifty years. All of the Austins in existence have 


essentially the same basic mechanism; a mechanism which still makes any other seem 


inefficient. 


Austin tone has inspired churches and colleges to look to the firm for intelligent, in- 


dividualized designs, carried out with understanding of both the strengths, and the 


weaknesses, of current tonal concepts. 


Are you now playing an older Austin? The moderate cost of mechanical renovation 


and tonal modernization may be of interest to you. 


AUSTIN ORGANS, INC. 


Member A. O. B. 





Hartford 1, Conn. 
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Thou Almighty King,” a Meditation on ‘More love to Thee 
O Christ,” and a Toccata on “Nicaea,” all on the choral- 
prelude type of thing in which an organist borrows a hymn- 
tune and does something different with it, which he figures 
a congregation will like: granted, they like it infinitely better 
than the meaningless things too often played for them. Here 
the work is on the simpler order, yet not by any means trivial ; 
somewhat like an improvisation by a competent professional 
who wanted to talk to his congregation about a hymn, instead 
of playing formal music for them. A good contribution to 
many churches. 

Sister M. Theophane—Paschaltide Suite, 16p, me, Mc- 
Laughlin & Reilly $1.00, four movements, Prelude Resurrexi, 
Alleluia, Victimae Paschali, Pascha Nostrum, four better 
than average church pieces showing quite a worthy com- 
petence in invention as well as in imagination and message; 
some of it sounds like a whole-hearted improvisation and 
rambling over the keyboards merely because the rambler feels 
in the mood—which is undoubtedly the way Franck and 
Widor did it to impress American visitors so favorably. This 
is not great music, but is excellent service music, especiaily 
for the Catholic church. While hard ensemble type of reg- 
istration is suggested too much of the time, it is offset by 
passages suggested for such delightful colors as Clarinet, 
strings, Oboe, Gemshorn, etc. If you play in a highclass 
church, better get this. It might even go on a recital, save 
for the feeling that it’s sacrilege to use religious music for 
entertainment—just as it is to use secular music for religion. 


ORGAN-PIANO DUET 

*Ottorino Respighi, ar.Steuterman—Notturno, Gf, 12p, 
md, Gray $1.75 for two copies, proving that simple melody, 
harmony, and rhythm, still have an appeal that can’t be re- 
sisted; it has the effect of a lovely piece of organ music 
which Mr. Steuterman has not touched at all, but along wiih 
which he has provided a piano ornamentation to make it all 
the more delightful. Wherever organ-piano duets can be 
used—and presumably that must be only recital, unless we 
want to profane a service and try to turn it into entertainment 
—this arrangement should certainly be played; most organ- 
piano duets fail because neither piano nor organ part makes 
music worth hearing; here the organ makes the music and the 


piano adds the sparkle. Fine. 
. 


CELESTE 
A monthly periodical of Hammond electrotone music 

9x12, 28 pages, Bridges Publishing Co., 2069 Ford 
Parkway, St. Paul 5, Minn., $5.00 yearly, 60c a copy; Vol.1 
No.3 contains 6 pieces of popular music with trigger-settings 
for the Hammond, just the type of music the average non- 
professional Hammond owner wants, all simplified, mostly 
shortened. As we see it, this publication will be a complete 
delight to all amateurs owning a Hammond electrotone in 
their own homes. Trigger-settings are provided for both 
the normal Hammond and the spinet type. 


COMPOSERS’ REPORTS 
A few publications submitted by T.A.O. readers 
William J. Marsh, Fort Worth, Texas, sends 
a copy of “Missa Simplex’’ published “by McLaughlin-Reilly , 
the same firm is issuing a ‘Mass in B-flat’ and Gregorian In- 
stitute has brought out a ‘Choral Mass in C.’ Three masses 
in one year is some sort of a record for me, but two of 
them were in the hands of the publishers many months; they 
were not all written in one year.” Latin text, price 80c. 
Edward G. Mead, Oxford, Ohio, sends a copy of his ‘Lord 
of all being” published by C. Fischer, 25c, in F, 9 pages, 
4-part with obbligato for high voice, published last year. 
Dr. William A. Wolfe, Lancaster, Pa., sends his song for 
medium voice, “I heard the voice of Jesus say,” published 
last year by Row of Boston, 60c, range C-D. 
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ANTHEMS FOR THE ‘CHURCH YEAR 


bert Crandell 


CLOSE TO THE HEART OF GOD (SATB). 





THOU ART MY LIFE (SATB) Jon eph  Roff 
FESTIVAL SONG (SATB) weeeeeeceees George Brandon 
HAIL TO THE LORD'S ANOINTED (GRID) Sok es Charles i Marsh 
AED THEY FROM DA MOAUOD ors cscs cc cccs cece aeens Franklin E. Perkins 
LULLABY OF THE VIRGIN MARY (U). he aos Jean Slater 
JS ae ee “Edwin F 10 
MAY THE GRACE OF CHRIST (SATB)................. Parke S, 

PEACE § LEAVE WITH VOU (GATED o:co.ccccis nic vecievceces ad Austin Lovelace 
JOY DAWNED AGAIN ON EASTER DAY (SAB)......... Charles M. Hobbs 
CHORALE FOR SUNRISE (Brass Ensemble) . be .Charles M. Hobbs 
RESPONSES (SATB). “‘Lanson F. Demming 


Our new Booklet 853 containing all of the outstanding 
new music listed above will soon be in the mail. Be sure 
you see it before you plan your choral program for the 
coming year. If you are not already on our list, send for 
your free copy now! 


CANYON PRESS, INC. 


17 Kearney Street — East Orange, New Jersey 














285 Columbus Avenue — 


First United States Edition 


A LITTLE ORGAN BOOK 


Thirteen Short Pieces 


by Thirteen British Composers 


Originally compiled in England in memory of Hubert 
Parry, this distinctive collection, newly reprinted in 
the United States, contains examples of British styles 
in organ writing, recent and contemporary. 

All will supply excellent service music in the church, 
as preludes, interludes, offertories, etc. In other ways 
they will serve the many and varied needs of the 
organist—attractive and practical pieces for recital 
or practice or for personal pleasure in organ playing. 

The composers include C. Hubert Parry, C. V. Stan- 
ford, A. Herbert Brewer, Alan Gray, Charles Mac- 
pherson, Ivor Atkins, Frank Bridge, Harold E. Darke, 
Charles Wood, Walter G. Alcock, G. Thalben Ball, 
H. G. Levy, and Walford Davies. $2.00 


Send for copy on approval. 


C. C. Birchard and Company 


Boston 16, Massachusetts — 














THOMAS STOLTZER 


PSALM 86 


Edited by OTTO GOMBOSI 


A magnificent work for six voices (S-Ms-A-T-Bar-B) by a 
master of the German Renaissance. The text is Martin 
Luther’s translation of Psalm 86. (English version by 
Henry S. Drinker.) 

The present edition is the result of some new departures 
in interpreting old music. Complete details are found 
in the introduction. 


MS 1018 Price $1.50 
Concordia Publishing House 


3558 South Jefferson Ave St. Louis 18, Mo 
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CUSTOM-MADE... 


for the organ in the 


Cadet Chapel of 
the U. S. Military 






Academy, West 







Point, New York 
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This special relay assembly is an example 


of the custom-made equipment designed and 


built by Reisner for the pipe organ. 














This particular piece of equipment is to 
be used as a remote unit for setting certain 
combinations and is to be installed in the beauti- 
ful Cadet Chapel of the United States Military 


Academy at West Point, N. Y. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 


36-7-219 
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General Service Music 

Vaevwe for revieu here can be accepted only from the publish- 

from the composers: it 1s the publishers who make 

these pages possible by thew use of advertising, and ou 

arty thanks to them. In so far as possible their neu pub- 
ations will be kept up to date in revieu's here. 

* A8—Ancient-ar.Riegger— ‘Beautiful Savior,’ F, 11p, ¢. 


Flammer 20c, the old favorite arranged for thrce combined 
choirs, it says, a chorus, 3-part s-a-b, and unison juniors; 
certainly it will please, as all honest music does when given 
a chance. It’s exceedingly churchly tco in addition to being 
pleasing. 

A—Francis E. Aulbach—'’Come with us,” Em, 7p, pu, ¢, 
Flammer 18c, J.H.Hopkins text, pleasing melodies and har- 
monies, reverent and churchly, good for all ambitious vol- 
unteer choirs, and for any service through the year. 

A8H—Perry W. Beach—'’Song of Zion,” F, 9p, me, Pres- 
ser 20c, text by Composer singing of Zion and Moses, trying 
unexpected effects in harmony; should make an effective num- 
ber for an important synagogue service. The Composer has 
worked hard to make the most of his text. 

A—Dorothy Cadzow—"'Lord’s Prayer,” Am, 4p, e, Mercury 
20c, evidently aiming to set not the beauty of that lovely prayer 
but the seriousness, reverence, and fervor; look it over for 
yourself when in need of such a setting. 

A8—Dr. Joseph W. Clokey—"'Canticle of Praise,” C, 24p, 
md, Gray 60c, “freely paraphrased” text by Dr. Clokey, or- 
chestral parts and score rentable, not difficult but none the 
less along rather big lines, with such clashes as B-flat and A, 
seven notes apart, and other effects, but they're relieved 
quickly enough by comfortable harmonies; so if your con- 
gregation is accustomed to such clashes you'll find this to 
your liking. Against such things, the simple sincerity and 
beauty of the passage beginning at the bottom of page 10 
come as heavenly music of a high order of honesty and ex- 
cellence. It runs such a wide range of feeling that it’s called 
a ‘short festival cantata,” but since the performance takes 
only 19 minutes it's classed here as an anthem, fine for any 
festival service. Accompanied, of course, and the organist 
can do much with it; he'll be compelled to anyway, in order 
to spur the chorus to proper climaxes. 

A—W. Glen Darst—''Prayer is the soul’s sincere desire,” 
Ef, 7p, e, Gray 18c, J Montgomery text, sincere music io 
match, yet with melodic values and sane harmonies; opens 
with soprano solo, the piano accompaniment offering inde- 
pendent lines; then men in unison, and finally full chorus. 
An excellent sturdy nen-spectacular anthem, ornamenting the 
spirit of any good service. 

A—Dr. Roland Diggle 
Ef, 7p, e, C. Ficche: 20c, the “Benedictus” 
any denomination can use, with music reflecting sanity again 
in an era dedicated to extravagances; Dr. Diggle knows tie 
basic elemcn‘s of music always have been and always will 
be harmony, melody, rhythm, and he’s not scared of any 
of them. All normal organists & churches will like this 
setting; he wants it taken allegro con spirito, but isn't 1t 
a bit too reverent for that? 

A—Hans Leo Hassler—'A Lamb goes uncomplaining 
forth,” F, 3p, pu, e, Presser 15c, ancient text, ancient music 
showing largely how sweet it is to be honest and have some- 
thing to say in ene honest musical expression like 
this is worth a ton of flambcyant roarings. 

A—Dr. Carl F .Mucller—Confidence in God,” Gp, e, C. 
Fischer 20c, Isaiah text; solo sentences are followed by full 
chorus, all in Dr. Mueller’s wellknown technical capacity for 
writing for voices; as always, the effectiveness depends on 
many elements, some of which the individual organist must 
supply for himself, but the stuff is there if he knows what to 
do with it. And we here list two more by the same com- 
poser & publisher at the same price and in the same manner: 
O ye servants of the Lord,” and “Truly my soul waiteth.” 


“Blessed art Thou O Lord God,” 
under a name 


MUSIC ; 
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Like Bach, Dr. Mueller is a practical church organist writing 
his own settings when he needs a text and doesn’t find a 
setting he likes. 

A—Dr. T. Carl Whitmer—"'Children of Christ,” 10p, md, 
Schimdt 20c, Matt. text, cpens with lone melody on the 
piano, followed by an unaccompanied melody for contralios, 
the piano then joining and finally the chorus; serious music of 
good texture by a composer who has established his reputation 
in the field of serious composition. 





A Fluorescent lamp CASTLELIGHT 


and Elec 


for all Consoles 


light Ar 


For all makes of Organs trotones. Reflects ; 

music as well as stop controls. Allows closing the top with- 
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300th Anniversary JOHANN PACHELBEL 1653 —1953 
Selected Organ Works — Selected Organ Works 


Edited by Karl Matthaei Edited by Max Seiffert 





Volume | (BA 238) $2.50 Organum IV/12 $1.00 
Prelude, Fugues, Toccatas, Preludes, Fantasias, Toccatas 
Chaconnes, Ricercari Organum 1V/13 $1.50 

Volume Il (BA 239) $2.50 Chaconnes, Fugues, Ricercari 
19 Chorale preludes for the Organum 1V/14 $1.75 
Church year Magnificat Fugues 

Volume Ill (BA 287) $3.00 CHAMBER MUSIC 
37 Chorale preludes 

Volume IV (BA 1016) $1.75 eS. for 3 Pa 


Seven Chorale Partitas and keyboard instrument 


CHORAL MUSIC 
MS 1006 On God, and Not on Human Trust 


A Chorale motet 





$0.30 






















CONCORDIA PUBLISHING HOUSE 
3558 S. JEFFERSON AVE., ST. LOUIS 18, MO. 
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In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of musical and 
engineering skills. In creating this instrument, the Baldwin Piano Company explored and adhered 
to the rich, historical heritage of the traditional organ. Neither the “Romantic,”” nor 

the “Classic”’ or “Baroque” tradition has been unduly emphasized. Rather, a comprehensive 
instrument, which combines both Romantic and Classic characteristics, has been built: an 
instrument to meet artistic standards and professional demands, and within a practical range of 
size and cost. ““A Triumph of Tradition,’ yet employing the ultimate electronic concepts 


as a means to the tonal end, the Baldwin Electronic Organ is the modern 


answer to the age-old need for music worthy of and appropriate to divine worship. j 
i i 
00 ; x 
50 ELECTRONIC ORGANS } 
5 BALDWIN PIANO COMPANY, CINCINNATI ‘2, OHIO 
00 RULUDE RS OF: CALOWEN GRAND. IRIAN OS" «° KOR OSONTC . SHIN ET PLAN OS 
HAMILTON VERTICAL AND GRAND PIANOS © BALDWIN ELECTRONIC ORGANS 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Herbert Howells—Master Tallis’ Testament—Preludio Sine 
Nomine—Saraband, 4p, Novello-Gray 90c. These three 
pieces conclude the set of Six Pieces for organ; they are 
shorter and to my mind far less interesting than the other 
three. This does not mean they are not worth playing, far 
from it; they are excellent service preludes by a master-crafts- 
man who knows what is effective on the organ and what is 
good taste for church music. I like the Saraband (In Modo 
Elegiaco) as well as anything the Composer has given us. It 
is expressive music of a religious nature building to fff climax; 
it cannot fail to move one deeply. The Tallis Testament is 
more in the style of the second set of Psalm Preludes and de- 
mands more of the performer; it is marked Quasi Lento Ten- 
eramente and the. music lingers in the memory long after it is 
done. The Preludio is to me the least satisfactory of the set; 
I have been able to make little of it. There are 20 changes 
of time in its 50 bars and no doubt these old ears are not 
quick enough on the uptake. However here in these six pieces 
by one of England’s great musicians we have music of great 
beauty and it will be a shame and a pity if they go unnoticed 
by the rank & file of American organists. 

Herbert Howells—Paean, 12p, Novello-Gray $1.00, in 
David McK. Williams’ Anthology of Organ Music which Gray 
published a few years ago, now published separately, first- 
rate music for recital or any festal service. It is amazing that 
this piece has not appeared on recital programs—only goes 
to show how frightfully narrow the outlook of our concert 
players is. So far ahead musically of the ugly tripe the French 
composers sell us that it seems silly that, because the Com- 
poser is one of the foremost Englishmen, the work is ignored 
—but what other reason can there be? 

Herbert Howells—Saraband for Morning of Easter, 7p, 
Novello-Gray 90c. The same may be said of this number, it 
too appeared in the Anthology and is a fine piece of writing, 
not so difficult as the Paean, it comes off well on a modest 
instrument and is more practical for the average organist. I 
heard Clarence Mader play it some time ago and it made a 
deep impression. 

Alec Rowley—Choralpreludes on Darwall, Eden, Horbury, 
St. Peter, British American Music Co., continuing his series 
of preludes on hymntunes; all four are fine practical service 
music for the average organist. I like the Darwell best; it 
seems to lend itself to the improvisation style the composer 
has adopted and comes off very well. The one on Eden, us- 
ually sung to “The voice that breathed o'er Eden,” should 
prove useful for weddings; nice flowing harmony with typical 
Rowley harmonic changes. Keep them in mind. 


Organ Collections 
Festival Album, 63p, Novello-Gray $2.75. A firstrate al- 
bum, 11 pieces, all well worth playing and within the cap- 
abilities of the better than average organist. I like every num- 
ber but would stress the lovely Prelude on Windy Peak by 
Ernest Walker taken from his ten choralpreludes published 
some 20 years ago; they contain some delightful writing and 
this number is one of my favorites. The Fanfare by Cook 
and Flourish for an Occasion by Harris are effective recital 
pieces; they need a good instrument and a certain amount of 
technic to bring them off satisfactorily. Practical for service 
are Postlude on Hanover by Thiman, Triumph Song by Row- 
ley, Postlude by Ratcliffe, Marcia Eroica by Stanford, and 
pieces by Handel, Greene, Smart, and Rheinberger. The music 
is all very attractive and the names of the composers are suff- 
icient guarantee of good craftsmanship and interesting musical 
treatment. It is an album that should be in the library of every 
organist and a darn good buy at the price. 
Sacred Hour at the Organ—comp. by Ruth Barrett Phelps, 
79p, C.Fischer $2.59, a nice collection of pipes, well produced, 
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INTERESTING MUSIC 1953-36-7 
although the engraving strikes me as being smaller than us- 
ual; at the same time the spacing is such that it is easy to read 
from. Among the pieces that please me are Our Father Which 
Art in Heaven by Buxtehude, Canzona by Purvis, Prelude & 
Fugue by Luebeck, Glad Tidings by Phelps. Other com- 

sers: Bach, Brahms, Handel, Krebs, Lalo, Pachelbel, 
Scheidt, and Wolf. 

I should be amiss if I did not bring to your attention A 
Miniature 48, two books of short preludes & fugues in all 
keys, by Dr. C. S. Lang, published by Augener of London. 
They are for piano but almost all may be played most effectively 
on the organ; in fact Dr. Lang has arranged a number of them 
for organ and they will be published later. I have spoken of 
Dr. Lang’s organ compositions a number of times during the 
past year and I know of no new work I would as enthusiastic- 
ally recommend as these Preludes & Fugues. The limitation of 
a page for the Prelude and the Fugue naturally places severe 
restrictions on the form, development, and design, but it is 
hoped that sufficient contrast of style and mood in the Pre- 
ludes will provide opportunities for interpretation. The Fugues 
range from two-part to five-part and include examples of 
double and triple Fugue, a Fugue on two subjects, and a Fugue 
on Bach, I have found them delightful to play either on piano 
or organ, and with a genuflection to the Editor may I say that 
I have played them on a Hammond spinet with really beautiful 
results. I recently played some ten of them on a small one- 
manual organ with four sets of pipes, and I know of no music 
written for organ that would have been as effective, especially 
the B-minor in Bk.2 and the Gs-minor in Bk.1. Here is 
music for everybody; there is not a tawdry bar in the two 
books and the expert craftsman is shown on every page. They 
will provide the student with practise in phrasing and in- 
terpretation while the Fugues provide material for the much- 
neglected art of contrapuntal part-playing. Dammit, I want 
you to get these pieces and if you do not find them all I say 
I'll drink Florida orange juice for a week even if it kills me. 
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the flexibility of use that the installation affords us.” 


Reverend George Ferguson 
Saint Philip’s in the Hills, Tucson, Arizona 





Th “As you know, we had considered many 

other types of chimes for our church before 

we approached you and it frightens me when | 

think that we might have blindly purchased 

something else had we not come In contact with 
your recent development.” 


Clarence A. Sutton, Minister 


Arlington Heights Methodist Church 
Fort Worth, Texas 








Ty “One of the tests of a good carillon is 

its lasting effect on the listener. | have 
yet to hear of anyone on our campus whether 
a visitor or a permanent resident, who does 
not believe that the carillon becomes more 
beautiful each time he hears it.” 


Robert F.Chandler, Jr., President 


University of New Hampshire 
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EXPLANATION OF ALL 


T.A.O. ABBREVIATIONS 
@ MUSIC REVIEWS 


Belore Composer: 
*—Arrangement 
A—Anthem (for church) 
AH—Anthem for Hebrew temple 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices 
J—Junior choir. 
3—Three-part, etc. 
4}+—Partly 4-part plus, etc 

Mixed voices and straight 4 part if 
not otherwise indicated. 

Additional Cap letters, next after 
above, refer to: 


A—Ascension. M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palin Sunday. 
G—Good Friday. $—Special. 
L—Lent. T—Thanksgiving 


After Title: 

c.q. cq. qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
(preferred) or chorus. 

sa.t.b.l.m.—Soprano, _ alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

ou.—Organ accompaniment, or un- 
accompanied. 

pu—Partly or perhaps unaccompanied. 

ed.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

At.Bm.Cs—A-flat, B-minor, C-sharp 


@ INDEX OF ORGANS 


a—Article. 

b —Building photo 

c—Console photo. 

d—Digest or detail of stoplist 

h—History of old organ. 
m—Mechanism, pipework, of detatl 
photo. 

p—Photo of case or auditorium 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. 1—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change 


t—Review or detail of composition 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. 1.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “‘solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of ther program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 





Obvious Abbreviations: 


a—Alto solo q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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THE REUTER IN ST. LUKE'S, MANHATTAN 
Unenclosed Swell overhangs left rear gallery, console in right corner, en- 
closed Great behind Swell, choristers between console and organ, end wall 
is wood and glass paneling; the Lutherans wanted German effects and organ 
nomenclature which we here translate into American, 





ele 


th 


the 
sul 


op 
tak 
lig 
bri 
hig 


it 


15( 
Ba 
no 
Bal 
mu 
ain 
sig 
anc 
fing 
is | 
abl 


hav 


or 

act 
the 
boc 
Wit 
suit 
as 
wit 
not 


» €R- 
wall 


organ 





THE AMERICAN ORGANIST, J, 1952 


Baldwin’s New Orga-sonic for You 


Developed by BALDWIN PIANO CO. 


Facts about an electrotone within financial reach of all 


WY ces the Baldwin Piano Co. 


put its first electrotone on the market that honorable 
Company did two things for which the organ world 
should be profoundly grateful. First, it was marketed with 
complete honesty as the Baldwin electronic; second, it gave 
churches a suitable instrument at a cost within reach, pro- 
viding organ-like tones instead of jazz effects. 

Now another step has been taken in the production of 
a smaller model at a cost of only $1,485. f.o.b, Cincinnati. 
Thus it eliminates all excuses for using an unsuited piano 
in a church service or the jazz type of electrotone put on 
the market a year or so ago; besides, this new Baldwin 
electrotone has its octave of Pedal Organ keys built to fit 
the feet of the organist, not those of a pianist. It is called 
the Orga-sonic and it’s Baldwin’s Model 40. 

The stoplist: 

Pedal: 16’ Diapason, Bourdon, Dulciana, Bassoon. 
Great (lower): 8’ Horn Diapason, Flute, Gemshorn; 4’ 

Octave, Violina; 8’ Trumpet; 4’ Clarion. 

Swell (upper): 16’ Tibia; 8’ Tibia, Salicional; 4’ Tibia, 

Salicet; 8’ Saxophone, Clarinet, Oboe Horn. 

Two Tremulants, light and full; coupler G-S-16’; and 
the usual Baldwin tone-control enabling the organist to 
subdue or emphasize, at will, the high frequencies for less 
or greater brilliance. And finally the electronic crescendo 
operated by shoe as in all organs. Left of the rocking- 
tablets is the switch for turning on the power, with a signal- 
light; right is the tone-control lever for greater or less 
brilliance, which actually emphasizes the low tones or the 
high, as the player wishes at the moment. 

There is not much a pianist can do to a piano to make 
it lovelier or uglier, but the sky’s the limit when it comes 
to those playing organs, whether they be instruments of 
150 voices or only three. Similarly the player of the 
Baldwin Orga-sonic is perfectly free to make it monoto- 
nous if that’s his idea of music, or make it delightful. The 
Baldwin staff seem to have designed this instrument for the 
music-lover in his own home. Even the cabinet-work was 
aimed to please him. William Millington, stylist and de- 
signer of fine furniture, was engaged to design the cabinet 
and bench—and they are works of art, fit to grace the 
finest music studio. But T.A.O.’s interest in the Orga-sonic 
is its usefulness to small churches and chapels where suit- 
able organ-like effects are so essential, and where prices 
have prevented anything costlier than a piano. 

I'm not too much interested in laboratory experiments, 
or demonstrations as such; what an instrument can do in 
actual practise, played by an organist in church services, is 
the important element on which to judge. While every- 
body competent to judge, realizes there is no substitute for 
wind-blown pipes as the tone-producing elements of a 
suitable church instrument, I have heard an organist play 
a service in a beautiful Episcopal church, using a Baldwin 
with such effectiveness that only once did the instrument 
noticeably fail to provide organ-like music of satisfactory 
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Baldwin incorporates its tonal delights in a new 
two-manual console, one manual shortened at top, 
other at bottom, the Pedal reduced to the most use- 
ful bottom octave, all to give good organ music of 
standard characteristics at lowest cost. 


quality, and that was in accompanying the ‘“Doxology’; 
why he failed there I do not know, for in other hymns the 
support was adequate in both power and color. 

And at the opposite extreme I heard, a few months ago, 
a recital of organ music played on a Baldwin by the rector 
of a church, giving not one chord of unpleasant synthetic 
tone, but using a vast variety of colorings I've heard equal- 
led only in possibly a half-dozen recitals on some of New 
York City’s largest instruments. 

So it seems to me this new Baldwin Orga-sonic, priced 
to be within reach of even the poorest church or chapel, is 
the present answer to the question professional organists 
have always had in mind for such institutions. 

The Pedal clavier has its one octave of keys, shaped 
precisely as in organ consoles for toe & heel playing, from 
CCC to CC. Great manual, which Baldwin calls Accompa- 
niment, runs from the customary bottom CC up three 
octaves to C; the Swell, which Baldwin calls Solo, runs 
from A up to the customary top B, one note short of the 
organ’s top C—this because the mechanism runs by 12-note 
octaves and it would increase the cost if that lone top-note 
C were added. Remember, the purpose here is to save 
money—for needy churches, organists, and amateur music- 
lovers—not to exemplify ideals. Besides, how often have 
you actually played that top-C on your organ? 

For the amateur interested chiefly in the delightful jazz 
effects obtainable, the cheapest of the Hammond electro- 
tones has been the choice because it, unlike any organ, can 
give jazz & jive effects; but accustoming our ears to accept 
synthetic tone so far removed from the smoothness of 
natural organ pipe-tone is a danger no organist can afford 
to run. In this new Baldwin Orga-sonic the tone is a much 
closer approach to the organ, and the keyboards and stop- 
controls are all precisely like those of an organ, even to 
the lone octave of Pedal keys; they are not some new 
type of device but standard heel & toe keys with the lone 
difference that they are not hinged at the heel end, which 
makes no difference in the feel of the keys under the feet. 
The bench height is adjustable, for the long-legged and the 
short. 

Chimes are available on all the Baldwins, the Maas- 
Rowe product being preferred because of its quality and 
adaptability. From Baldwin's literature and descriptive 
material on the Orga-sonic, additional facts and opinions 
are here added. 

The instrument is 46” wide, 26” deep, 37” high, and 
weighs 250 pounds. All stops are independent and con- 
tain a full complement of tone-colors in each family; stops 
are carefully toned to give a maximum number of useful 
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combinations and effects, suitable to both the church and 
the entertainment field. The feel of the action simulates 
that of the organ, and a Baldwin feature that can never be 
realized in organs is the “gradual contact’ action which 
enables the player to go smoothly from extreme pianissimo 
to full tone, merely by great care in the speed with which 
a key is depressed. Press it as slowly as you like on an 
organ and suddenly the point of speech is reached and the 
tone is heard full force, unchangeable at that power; but 
on the Baldwin the tone can be made to begin pianissimo 
and grow steadily :o full force as the key is depressed to 
its full depth. This obviously requires extreme cultivation 
of touch, but the effect is there for those who can train 
their fingers and feet to use it. 

That 16’ Great-to-Swell coupler is invaluable in obtain- 
ing additional solo colorings without upsetting the registra- 
tions in use at the moment; these color-couplers have long 
been advocated by T.A.O., not at all for eny possible en- 
semble use but strictly, as here, for solo effects. Another 
technical advantage in the Baldwin Orga-sonic is that all 
controls are in one straight line of vision from bottom 
manual to music-rack; no necessity, as in some organs and 
electrotones, to move the eyes out of line to the left or 
right—or move the hands either in those costlier directions. 

Color has been added to the rocking-tablets. Diapasons 
and flutes have black lettering; strings have green lettering; 
reeds, red. The coupler is white lettering on a_ black 
tablet. The two manuals “have the customary tilt and the 
overhang” of the Swell facilitates playing. The amplifica- 
tion system is contained in the console so that the entire 
instrument is complete in itself, no distant location for 
speakers; however an additional tone-cabinet, about the 
size of an end-table, can be had at extra cost—nice Echo 
Organ effect ? 
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The Orga-sonic, by reason of its small size, fine ap- 
pearance, portability, and blending qualities, is admirable 
for hotels, hospitals, meeting halls, schools, and in combina- 
tion with small orchestra ensembles; in the latter it has 
been found superior to the other instruments tried, be- 
cause its tone is smoother and blends better without in- 
jecting elements of synthetic character. 

For the professional organist'’s home or studio it is an 
asset because all its controls are those of an organ and its 
tone is organ-like without jazz or jive taint; and its cost 
brings it within reach of the greatest number. The manual 
and pedal keyboard limitations are distinctly an experiment, 
but the tone generating & manipulation features are the 
standard ones Baldwin's electronic and music engineers be- 
gan using in 1946 after a decade of experimental work. 

I hate to say it, but perhaps many organists feel as I do 
abeut the piano and no longer find pleasure in its music. 
Just how many useful tonal combinations are available 
from the 15 manual stops and one coupler would be aimost 
impossible to determine, but all the tone is good tone, not 
of sour synthetic nature, and the crescendo-diminuendo 
range is vast, so that a colorist would have much with 
which to experiment. 

Here then is an instrument giving organ-like tones of 
real quality, weighing much less than a piano, taking less 
space than even a small piano, easily portable, all self-con- 
tained in a cabinet that is a work of art. 

Like a lot of other new ideas, the short-compass_ key- 
boards may seem to be a step in the wrong direction and 
a possible handicap in practising organ-playing, but I be- 
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lieve they would not be as much handicap in actual use as 
would be the expenditure of the additional dollars to get 
extra keys. Having heard the Baldwin in actual church- 
service work dozens of times, I believe this of incalcu- 
lable benefit to all chapels and churches needing an organ 
but not having sufficient funds to buy one whose resources 
in solo work and anthem accompaniment can equal what 
this new little instrument can give. 

Organists have done much to increase the general pub- 
lic's interest in organ music and even also in the organ 
itself; the urge is frequent to install something of the sort 
in a residence where music is counted an asset. But jazz 
is not the exclusive need, especially in homes of cultured 
people, yet to house an organ takes too much space and 
a full-scale electrotone of a quality good enough for true 
musical effects has been too costly; here would seem to be 
an answer. 

Since Baldwin is trying to meet the needs of the organ- 
ist, we believe T.A.O.’s standard order of stops should be 
universally followed, in all organs and electrotones, namely 
the families by Diapason, flute, string, reed; and the pitches 
within the flue group and the reed group as a whole, from 
16’ up to 1’ and then mixtures. The Orga-sonic rocking- 
tablets in the Pedal run Diapason, string, flute, reed; on the 
Great and Swell they run first, pitches and then Diapa- 
son, flute, string, and reed. So the T.A.O. standard seems 
to be fairly closely observed.—T.S.B. 


St. Mary the Virgin Again 
Music by ERNEST WHITE 


A few impressions of a morning service in a famous church 


Anyone who already knows 
everything should not bother to read this report of a few 
details that seemed important to another organist who on 
May 17, 1953, returned to the Church of St. Mary the 
Virgin, New York, for the 11:00 service. Calendar in- 
variably lists composers & titles of preludes & postludes 
along with all other items. St. Mary’s is so different from 
most other Episcopal churches that its procedures should 
not be transplanted without careful thought. 

Preludes sometimes start fortissimo with a bang; maybe 
they generally do. In the average church that would be 
offensive. St. Mary's works through the churchmen’s eyes, 
ears, and even noses. Prelude was Bach’s Prelude & Fugue 
Ef, played enthusiastically; it wasn’t saying a prayer, it was 
shouting ‘Glory to God.” 

The instant the devout in the front pews caught sight 
of the procession they rose and the entire congregation rose 
at once, no stragglers. If we don’t believe in Christianity 
it's best proclaimed by congregations much too tired to do 
anything promptly or vigorously in churches on Sundays. 
Organists can’t do much about congregations of that low 
grade hut they can see that their choristers do things pre- 
cisely as they should, and with enough pep to convince skep- 
tics they mean business. 

Gregorian melodies were generally played in part, as 
unaccompanied melodies, from the gallery organ; too bad 
St. Mary's doesn’t have some way (an octave of pipes or a 
loudspeaker in the chancel) to give these melodies with less 
of the skin & bones showing. The Antiphon followed the 
Prelude, after a few seconds of silence; the Prelude con- 
tinued fortissimo to the end, meanwhile the clergy, acolytes, 
and chancel choristers (call them what you will) had gone 
to their respective places in the sanctuary. Gregorian is 
done unaccompanied—the only way of doing it faithfully. 





FURIOUS FACT—NOT FUSSY FOIBLE 


Chancel choirmen do only the Gregorian bits assigned to, 
the priests and their group, the choir doing the mass set- ” 
tings and anthems (they call them motets in St. Mary’s and 
it’s all right with me) is a finely-trained group of men and 
women facing the console in the high rear gallery. On 
them the congregation depends for the hymns; the average 
churchman seems to take painfully small part in hymn- 
singing, which, in St. Mary's, is again a good thing. 

While the chancel group with swinging incense-burner 
was making formal procession down the left aisle and up 
the center again, the two hymns were sung—hymns I 
figured were processional hymns, though Mr. White would 
quarrel with that verbiage as well as with much else in this 
report. Unfortunately I know much less about his business 
than he does, and I cannot persuade him to tell our readers 
what I want them to know. 

Anyway these two were the first hymns of the service and 
I at first figured them as processional hymns; in that they did 
not accompany the chancel group in its procession into 
the chancel, they were not. Both were sung, chiefly by 
choir, vigorously & purposely, not apologetically. After 
the first, dead silence for a few seconds; heaven be praised, 
no improvisation to make a bridge. Then the second 
hymn. No amen on either, and again thank heaven; the 
amen is the silliest thing the Christian church still insists 
on stumbling over. 

Calendar indicated Credo 1, Tone 4; priest sang the open- 
ing words and then the rear-gallery choir did the rest. 
Teachers & experts have done their best to ruin Gregorian 
and scare everybody away; they've succeeded. Mr. White 
takes it in the way I think the prayerbook instructions want 
it done, eliminating only the non-conformity element; no 
two persons speak alike nor read the same sentence alike, 
so Mr. White gives every syllable the same value and in- 
flection (meaning none whatever) as its predecessor and 
successor get; it then becomes not a mob-like hit or miss 
but an exceedingly stately and unusual utterance to that 
truest of all liturgical music, Gregorian. The only variances 
are slight lengthenings of the sentence endings. 

The motet was Aichinger’s “Jubilate Deo” from 1597, 
T.A.O.’s beloved grave-yard music. Intelligence and in- 
dependence are still the organist’s prime duties; Mr. White 
did not use Aichinger because somebody else did but be- 
cause he found in it superlative music superlatively suited 
to the high type of services he & Dr. Grieg Taber present. 
Readers should pay attention to the service-lists by Messrs. 
White & Linzel published almost every month in these 
pages; they are probably the finest available, not finest 
merely for the looks of black notes on white paper, but 
from the sound of music in human ears. 

Dr. Taber (Father Taber as all good St. Maryians proper- 
ly call him) speaks quietly, few gestures, the extreme mini- 
mum of bobbing his head, generally not a single error in 
speaking, not a single uh, um, or any of the other time- 
holding grunts every public speaker falls into. He knows 
& does his job as precisely as we expect Mr. White to know 
and do his—without fumbles & errors. Normally preachers 
daren’t say anything worth thinking about—somebody will 
find fault. But 

“You can’t please everybody, you just can’t. Don’t try it. 
It’s just tomfoolery.”” I’m no longer so quick on short- 
hand, but I believe those were his exact words. He doesn’t 
read sermons to his congregation; he talks to them. Evi- 
dently no notes. An organist can’t do much about that de- 
tail with his preacher but he definitely can and definitely 
should watch his own public speaking and quit it until he 
learns to talk English like an intelligent man, not a ditch- 
digger. I know; I’ve heard hundreds of them make fools 
of themselves in public. A fine place to practise is on their 
choirs at rehearsals. Cut out the useless words, say what 
you mean, make sense out of it, and shut up. That alone 
makes a masterful speaker out of a dribbler. 
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“Stop being all things to all men.” That's another from 
his sermon. And an organist definitely can do something 
about that too. As a church organist, try to be a servant 
of your very own individual congregation; forget what 
other organists will think. As a recitalist, try to minister 
in musical pleasure to that one particular audience that has 
come to hear you play; don’t give a second thought to what 
the highbrows will think of the things you play. If you 
want formalism, ritual, & sincerity—instead of improvi- 
sations—in a service, study what they do in St. Mary’s.— 
T.S.B. 


Phonograph Recordings Reviewed 


By CHARLES VAN BRONKHORST 
Recordings furnish entertainment as well as instruction 
Richard Ellsasser, Jchn Hays Hammond Museum, 4-134 organ 
Gloucester, Mass. 
Richard Ellsasser Concert 
M.G.M. 12” Lp. E-3005, $4.85 
Marcello, Psalm 19 
J.C.F.Bach, Gigue Rondo 
Vivaldi-Bach, Con.Dm: Adagio 
Bull, Rondo G 
V. Williams, Rhosymedre 
Leach, Chollas Dance 
Thomas, Fanfare 
Karg-Elert, Soul of the Lake 
Vierne, Carillon 
Ellsasser, Marche Fantastique 
M.G.M. 12” |.p. E-3007, $4.85 
Schumann, Four Sketches; Canon Bm. 
Mendelssohn's Sonata 2 

First two records in a new series, these disks 
offer more honest-to-goodness pleasure than any two compar- 
able I.p.’s I know of. Who can ask for more varied music 
or music more worthy than the Mendelssohn in its first com- 
plete recording? While many may justly disagree with some 
interpretations, I find it difficult to understand how any can fail 
to enjoy the imaginative and ever-varied registrations, clean- 
cut technic (including a terrific staccato) and complete will- 
ingness to spare nothing in order to make each number at 
least a stimulating experience for the listener. My own fav- 
orites are Bull’s Rondo (mark that staccato), the lovely Rho- 
symedre, Leach’s amusing Chollas, and the Schumann Sketches 
(which I have long awaited on |.p.). My complete enjoy- 
ment of the Mendelssohn was spoiled by an off-center press- 
ing which rendered the sustained portions quite distasteful. 
Fortunately this defect is not so apparent on the reverse side, 
since all the Schumann numbers move along rather consis- 
tently. I suggest checking for such defects in any I.p records 
you buy. 

Carl Weinrich, Princeton University Chapel 
4-98 E.M.Skinner (1928) 
A Survey of Bach's Organ Music 
M.G.M. 10” Lp. E-98, Vol.1 $3.00 
Passacaglia; Concerto Am. 
M.G.M. 10” I.p. E-99, Vol.2, $3.00 
Schuebler Choralpreludes; An Wasserfluessen Babylon; 
Ein’ Feste Burg ist Unser Gott. 

This is the beginning of a projected series 
that will supposedly include all Bach’s organ works. With at 
least two other organists scheduled for similar projects on 
l.p., Bach enthusiasts should be able to find one who can 
satisfy each individual taste as to performance. Mr. Wein- 
rich’s Bach-playing is well known. No one will question his 
ability as an organist and scholar, or his sincerity as a musi- 
cian; many do not agree with his ideas of registration. I hap- 
pen to be one of those who finds his playing of Bach too 
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BEFORE 
lhe Austin organ in Lakewood Methodist, Lakewood, Ohio, before adding an 
element to please the eye as the pipes intend to please the ear; choir sits and 
t the congregation who undoubtedly return the un-compliment; console 


Ss feft and in ront ! the choir, 
extreme in the direction of “predominately upperwork”’ style. 
The Passacaglia is already available in at least four I.p. ver- 
sions, so little can be said except to recommend that one hear 
all before deciding which he prefers. The Schuebler Choral- 
preludes have been beautifully recorded by E. Power Biggs 
(T.A.O. Nov. 1950) and offer the additional feature of the 
original chorales preceding each prelude. Most welcome and 
enjoyzble of the works here recorded is the Concerto, hitherto 
available only in the old 78 made by Mr. Biggs for Techni- 
chord many years ago. 
® 

MAYBE HE ATTENDED A RECITAL 
Qucted from Harry C. Banks, in Crescendo 

And what a shock it would be if the recital 
contained a transcription or two! It might sound vaguely or- 
chestral and this would ruin the whole evening. Some mis- 
guided souls still attend the Philadelphia Orchestra concerts 
but as compared to the huge throngs crowding the church’s 
organ recitals they are to be pitied and scorned. After all, what 
orchestra includes a 5-rank mixture or a unison-off? Of course 
orchestras do not use Diapasons either, which causes the mud- 
diness so abhorred by many of our present-day organists. May- 
be that is why some people still attend orchestra concerts. 


TRYING TO PLEASE 
Quoted from John Hamilton for your meditations 

Walter Hartley did half-an-evening of pleas- 
urable organplaying and elicited enthusiastic response from 
our audience by playing the sort of music T.A.O. advocates 
—good tuneful stuff not trying to do too much educating of 
anybody. It’s astounding, this business of program-building. 
After a couple of months of trying to please only the musically 
highfalutin crowd with serious stuff (serious to our town in- 
volving something more pretentious than Meditation from 
Thais and Liebestraum) we land up with bigger audiences than 
ever—but the musical hightooters stay away in droves and 
we're left with a houseful who hardly know Franck from 
Kern. Lesson? I’m not sure, but I suspect it’s a good thing to 
generate some enthusiasm among some group or other. 
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—AND AFTER 
What the Lakewood Methodists did for a case seems attractive enough if 
we're afraid of pipes or the dollars they cost; the wrought-iron grille with fig- 
ures of the twelve apostles is definitely an improvement over pancakes and rags. 
Strange, churches stare at singers, hide organs. 


Recital on a Baldwin 
Played by Raymond G. Rogers, an Episcopal clergyman 
May 3, 1953, in Church of Ascension, 

Richmond borough, New York City, the following pro- 
gram of organ music was played on a Baldwin electrotone 
with Mrs. Rae Vanderbilt singing two soprano solos: 

Karg-Elert, Reed-Grown Waters 

Bach, Prelude & Fugue Ff 

Humperdinck, Dream Pantomime 

Handel, Fantasia Chaconne 

“Christe Redemptor,” Parry 

Faulkes, Ein’ Feste Burg 

Liszt, Nocturne 3 

“Jesu Joy of man’s desiring,” Bach 

Widor, Son.5; Toccata 

Clerambault, Prelude 

J.H.Rogers, Grand Choeur 

Kinder, In Springtime 
I went because I admire Fr. Rogers and all he does, con- 
sider him worthy of support, and didn’t think he’d have 
any more than the average organ recital draws; a collection 
was taken for the garden fund—to care for the grounds 
around the Church. On every detail I was astonished and 
delighted. The auditorium was well filled. He spoke 
not a word at any time. The music was delightful, the 
kind humanity enjoys; not a dull piece in the lot. 

Instead of passing collection-plates, a basket was at the 
door, with a garden-fund placard. The soloist remained 
out of sight, in the rear gallery; her two solos were 
enormously effective largely because of that, as well as 
because of her fine voice and fine style. The Bach “Jesu 
Joy” was done in the manner of an organ solo, the soprano 
singing the chorale melody just as Bach wrote the piece 
with long ornamental passages between the phrases of the 
text. 

Some of the pieces were abbreviated, which was fine; 
much organ music is too lengthy, just as many sermons are. 
Fr. Rogers confines his sermons to fifteen minutes and did 
right in stopping some of the long-winded composers. 1 





was prepared for failure in the Widor, for no electrotone 
within my knowledge can play fortissimo without resort- 
ing to unpleasant flute tone; but with no sacrifice of speed 
—playing rather faster than many—he sacrificed the figura- 
tion and brought out, in a way I had never before heard, 
a theme from the combined left-hand and pedal, and it 
made a stunning piece of fortissimo music, properly and 
considerably shortened over what Widor wrote. I once 
heard one of the world’s most famous organists try it on 
an electrotone, and it was distressingly ugly. Here an 
Episcopal clergyman did what I don’t believe any organist 
ever could. 

Possibly I've heard a half-dozen recitals which were as 
colorful as recitals ought to be; reviews of at least four 
of them were published in these pages. I heard a Baldwin 
demonstrator use great amounts of color too, in improvisa- 
tions to show the instrument to the profession. But here 
we had one of the most colorful examples of recital regis- 
tration I ever heard; I would not have believed it possible. 

Fr. Rogers doesn’t play the organ for a living or to make 
money; he plays for his own musical fun.. This time he 
was having his fun and also giving pleasure to everyone 
in the auditorium. 

And that’s what organs are for. If a non-professional 
organist can display such beautiful, appropriate, & varied 
colorings from a small electrotone, what can we say of 
organists who play drab Diapason whiteness and upper- 
work scream on large rich organs and are content to call 
it a recital? The Hammond electrotone has color possi- 
bilities, but they are jazz-like; here the Baldwin produced 
orchestra-like variety of kaleidoscopic colorings and all was 
classic. I would not believe it possible if I had not heard 
it.—T.S.B. 

. 

WHY RECITALS SO OFTEN FAIL 
By Henry M. Cook 

If an organist plays music he has prepared 
thoroughly, studied perceptively, and loved for a long time, 
he should be able to communicate the music’s ideas to an 
audience, or he should not play. We fail because (a) we 
are in too much of a hurry to play everything written; (b) 
because we can’t be satisfied with one good recital but must 
always play a series; (c) because we feel we must outdo the 
other fellow in abstuseness of program, at any expense to 
our own abilities & limitations. 








232 THE AMERICAN ORGANIST 





ONE IS FAMOUS NOW —OTHERS MAY BE LATER 
Ciaivre ( ci and Per Master-cla ater Pearinek playing anda eelneg he West 
Point organ by courtesy Frederick C. Mayer; left to right, rear: Miss De 
Loach, Mr. Ballentine, Miss Page: front: Mr, Akers, Miss Jackson, Mi 
dams, The Boss, Mrs. Kirda, Miss Dieckmann, Mr. Pfeil. 


OFF TO WEST POINT 
Claire Coci gives her master-class a real treat 

Just as studying photographs of lovely 
cases & impressive consoles inspires an organist, even more 
so does a visit to a truly great instrument—and what finer 
could be found than the one Frederick C. Mayer has 
built up through the decades in Cadet Chapel, West Point 
Military Academy? The excursion included a trip through 
the organ chambers, a visit to the enormous relays and 
motors in the crypt, explanations & details by William De- 
voe, resident service-man in charge of all the engineering 
problems of the instrument, and, possibly most thrilling 
of all, the privilege given each student to play the organ 
himself and herself. 

Photo shows the 1952 special master-class. Back row, 
left to right: Betty De Loach from Aiken S.C., Dave Ballen- 
tine from New York City, Eleanor Page. Front: William 
J. Akers whose number was 12,206,430 in that anything but 
pleasant little worldwar-2, Marjorie Jackson of Hattiesburg, 
Mass., Lorraine Adams of Watertown N.Y., Miss Coci, 
Mrs. Mary Krida of New York City, Louise Dieckmann of 
Brooklyn N.Y., and John Pfeil. The little girl in the rear 
doorway? An innocent bystander. 


How Crazy Can We Get? 


By: WILLIAM A. GOLDSWORTHY 
Who seems to think a musician should have commonsense 

Now a few words about Ministers of Music. 
We should bring on many words with these hybrids, if 
we wrote all we think on the subject. Just what sort of 
a kink exists in the brain of church musicians to induce the 
inordinate desire for high-sounding titles? We have music 
doctors; we are the only group of musicians who boast 
them. Pianists, singers, violinists are also musicians, but 
we don't call them Dr. Kreisler, Dr. Horowitz, and so on. 
I hasten to say that when the degrees are earned, indeed we 
do not begrudge the possessors the honor. 

But these self-assum: ministers of music, so-called by 
their churches because of supposed dignity and importance 
(many of whom could not honestly be called either min- 
isters Or musicians) would do well to read a few of Jesus’ 
admonitions. Just what would happen if they were called 
to lead in prayer? My face is red at the very thought. If 
you wish the name of minister, earn it. We admire musi- 
cians like Hugh Giles and Hugh Porter, who spent years 
of study in theological school, feeling they could be of more 
service by so doing; Mr. Giles is now an ordained minister. 
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What is more dignified than to be a plain ordinary sin- 
cere hard-working organist & choirmaster, such as David 
Williams, Ernest Mitchell, the late Harvey Gaul, and many 
others, who in themselves dignify their office? 

Basically the whole idea is that of trying to keep up with 
the Joneses. One choirmaster has the title, or one church 
has the system, and the rest follow. When are we going 
to have as much dignity and culture in the churches, as in 
the concert hall? If we had not dilated on it before, we 
could also speak of the acappella craze—more attempt to be 
important. 

College organist-training ... for what? Generally only 
for solo and concert performance. We observed some 
happy exceptions, however, where the students are trained 
for actual church work—accompanying, sight-reading, mod- 
ulation, imprevisation—all bearing on the demands of actual 
service. And in some schools the organ students sing as 
well in the choral groups, thus acquiring singing style and 
know-how to impart to their choirs. 

When we compare such specialized preparation with 
that of the average, the contrast is obvious. All too often 
the students find solo work stressed, with emphasis on the 
modern recital type, pre-Bach, Bach, and then the jump 
to the moderns, only the first two being of practical use in 
church, in spite of claims to the contrary. And more and 
more practise on small hard inexpressive instruments, until 
the mutations become the only necessary part of an organ. 
The idea is to scramble faster over the keys than a competitor, 
and to play brilliantly some pedal study. The only pedal 
study we have heard that we could call partly musical is the 
Langlais; and we have the feeling the quality was not so 
much inherent in the work itself as in the way we heard 
Ronald M. Huntington play it. And incidentally would 
it not be infinitely better if, after a program, the reviewer 
could say honestly, “Every minute was pure joy” ? 

Well, Easter has come and gone; and these observations 
should do the same. Normally we are kindly, with a love of 
the church and its music. But we cannot lightly see either 
debased by cheap methods and selfish egotism . . . and, gen- 
erally coupled with them, ignorance. 

Again, how crazy can we get? 


THE SAINTS & MARTYRS 

“Our choir-director will use nothing but the ‘Choir 
Herald’ and our hymnal is the Service Hymnal, a stinker if 
there ever was one; don’t think I haven't protested. All 
music is volunteer here. All the other churches in this town 
of 6,000 people have pianos or Hammonds; we have a 
Baldwin, thanks to T.A.O.—the articles and advertisements 
sent me looking around or we'd be stuck with a Hammond 
too.’—Another of our cream-of-the-crop readers; without 
such saints & martyrs to help the churches that need help 
most, there would be little to brag about in our noble pro- 
fession. 
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LOS ANGELES IN GRAVE DANGER 

New Yorker William A, Goldsworthy not only invading 
California permanently but gathering around him a group of innocent Califor- 
nians, pictured in the Goldsworthy back yard in Palos Verdes Estates; see 
an accompanying ttem for details, 














Here's the 


formes 


LOS ANGELES ORGANISTS LUNCH CLUB 
At the Goldsworthy residence Palos Verdes Estates 
Because some of these gentlemen are 
nationally famous we identify them all. Seated (and don't 
expect us to waste space saying left to right a dozen times 
every year): Dr. Edward Shippen Barnes, composer, Santa 
Monica; Dr. Roland Diggle, composer, Los Angeles; Wil- 
liam A. Goldsworthy, composer, now in Palos Verdes 
Estate doing nothing in particular (that'll burn him up); 
James Shearer, Pasadena; Stanley Williams; standing: Wil- 
liam Ripley Dorr who took the photo and appeared in it 
at the same time—you figure it—organist once specializing 
in boychoirs and doing innumerable motion-picture jobs, 
visual and aural, with his choir, now organist of Mary Star 
of the Sea Catholic Church, San Pedro, but still living in 
Palos Verdes Estates and one of Mr. Goldsworthy’s hench- 
men; Alfred G. Kilgen, organbuilder and a grand person, 
now heading his own firm in Los Angeles; Otto T. Hirsch- 
ler, Pasadena; Dr. Leslie P. Spelman, faculty of the Uni- 
versity of Redlands; Ronald Huntington; Ernest Ballard. 
Drs. Barnes & Diggle have written both anthems and 
organ music, some of the latter as fine as anything pro- 
duced in Europe since Bach, Franck, and Reubke quit; they 
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Goldsworthy scoring special success in that realm. Messrs. 
Kilgen and Williams can fix you up with anything your 
heart desires in organs, the former building instruments 
bearing his own name, the latter selling, installing, and 
finishing for other builders. Dr. Spelman will teach you a 
lot if you have a head to carry it; he acquired his degree 
the hard way—by earning it. 

This photo of Dr. Barnes should especially please you 
we believe it is the first one in print in many years; it’s 
been impossible to capture him until now. He established 
his reputation as composer while living in New York—but 
don’t get angry, Los Angeles; no harm intended. That first 
organ Sonata of his is so good that it took no less a genius 
than Lynnwood Farnam to be the first to program it in 
recitals. Mr. Farnam also discovered Seth Bingham and 
Harry Benjamin Jepson; that kind of vision seems to have 
died. Dr. Diggle has some organ works more than worthy 
of use on the finest recital programs, if organists of Farnam- 
like vision could be found today. 

Mr. & Mrs. Goldsworthy? Two of the grandest people 
on earth, blessed with the wisdom & good fortune few 
of us ever attain—to spend the well-earned fruits of their 
industrious years in enjoying the full beauties of living 
where life can go on at its happiest. Nobody could deserve 
it more—even if W.A.G. has a tendency to lack sympathy 
with such as editors who have to go slaving themselves to 
death. 





MANHATTAN, KANS. 
St. Luke's Lutheran 
Reuter Organ Co., March 1653 


MORE STOPLISTS 





Organist, Garth Peacock 

V-13. R-14. S-13, B-0. P-767. 
PEDAL 3 1/2”: V-3. R-3. S-3. 
16 Sub-Bass 32w 


But only after organs are installed 

An organ contract is not news 
and, we hope, never will be, though 
such items are welcome for the record 


: =. pal in T.A.O.’s New Organs column. The 

peng point of chief interest is the stoplist. 
“areas 31/3": V-5. R-6. 8-5. For these pages, complete technical 
“y _ Principal 61m details of pipes, borrows, and accessories 


are essential. 
As a matter of courtesy, as well as 
to indicate the quality of materials 


Dolcan 61m 
Gemshorn Celeste 61m 
4 Nachthorn 61m 


going into the organ, we request credit 
™ "naan eal to all other advertisers a their 
SWELL 3 1/2”: V-5. R-5. $5 products have been used ; alphabetically, 
icalaiend ; npn Castlelight, Maas, Organ Supply, Orge- 
8 Koppelflocte 61m lectra, Orgoblo, Reisner. 
4 Octave 61m 
2 2/3 Nasard 61m ” 


Ps Blockfloete 61m 
8 Trompette 61r 
7 ANTE COUPLERS 12: 
WANTED 
: Ped.: G. S-8-4. 


Gt.: G-16-8-4. $-16-8-4, 
Sw.: S-16-8-4. 

Crescendos 2: G. Register. 

Combons 6: G-3. S-3. 

Reversibles 1: S-P. 

Percussion: Cymbelstern. 

Blower: 3/4 h.p. Orgoblo. 

Cymbelstern “means Cymbel Star and 
consists of four bells of brass, actuated 
by a motor; as the bells revolve they 
are struck, producing a pleasing tinkl- 
ing-bell sound,” which should tickle the 
fancy of the good Lutherans when 
they're not particularly interested in 
their religion. The Cymbelstern was 
made by Reuter’s James Akright. 

Remember Lot's wife? She looked 
back instead of ahead and became a 
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pillar of salt—the first object-lesson 
to the rest of us when tempted to look 
back instead of ahead. This organ is 
presented in spite of the buyers’ admir- 
ation for things of ancient Germany 
rather than contemporary America. The 
builder was able to do everything they 
wanted, even to using now-meaningless 
names, We translate into understand- 
able English; let’s keep America Amer- 
ican, Or, if we don’t like America, 
let's go back to Germany or England 
or France or wherever we came from. 

Observe that it’s a 100% straight 
organ, not a borrow in sight. Organ 
is housed in left side of rear gallery, 
console facing it in right side, choristers 
between; pulpit at opposite end of aud- 
itorium and of a design like the organ 
end. Church seats 300. 

Organ dedication recital was divided 
into two parts, of which the 14-page 
printed program booklet said, for the 
first part, “The organ is dedicated to 
help proclaim our redemption through 
Jesus Christ; it tells of His birth, His 
death, His resurrection,’ and for the 
second part: ‘The organ will be used 
in this house of God where Christ 
dwells with us, we receive His body 
and blood, we pray to His Father and 
ours, we dedicate our married lives to 
Him, we are buried in His name, we 
taste the joy of the new Jerusalem.” 
Nothing but German music was used, 
12 compositions in all; guest organist, 
George H. Weller. 





CLEVELAND, OHIO 
Lakewood Methodist 
Austin Organs Inc. 
Dedicated, April 2, 1952 
Organist, John D. Macrae 
Guest Recitalist, 

Edwin Arthur Kraft 
V-50. R-58. S-67. B-17. P-3803. 
PEDAL 6”: V-5. R-7. S-19. 
16 Diapason 56 

(Gedeckt-C) 
Bourdon 56 
Contrabass 44 
(Salicional-S) 
(Violone-G) 

8 (Diapason) 
(Bourdon) 
(Gedeckt-C) 
(Contrabass) 

4 (Diapason) 
(Bourdon) 


THE 


Ill 
16 


+ 
GREAT 
16 

8 


V 
SWELL 


16 
8 


2 
II 
16 


CHOIR 
16 
8 


8 


AMERICAN ORGANIST 


Mixture 17-19-22 96 

Bombarde 56 

(Fagotto-S) 

(English Horn-C) 

(Bombarde) 

(Fagotto-S) 

(Bombarde 

4”: V-12. K-16. $-12, 

Violone 61 

Diapason 61 

Diapason Conique 61 

Bourdon 61 

Gemshorn 61 

Octave 61 

Flute Ouverte 61 

Quint 61 

Twelfth 61 

Superoctave 61 

Fifteenth 61 

Mixture 305 
15-19-22-26-29 

6”: V-15. R-17. S-16. 

Salicional 85 

Geigen 73 

Melodia 73 

Gambe 73 

G. Celeste 73 

(Salicional) 

S. Celeste 73 

Chimney Flute 73 

Fugara 73 

Gemshorn 61 

Mixture 12-19-22 183 

Fagotto 73 

Trumpet 73 

Oboe 73 

Vox Humana 4”w 73 

Clarion 73 

Tremulant Vox 

Tremulant 

4”. V-12, R-12. §-14. 

Gedeckt 85 

Flute h 73 

(Gedeckt) 

Viola 73 

Dolce 73 

Dolce Celeste 73 

Koppelfloete 73 

Gemshorn 73 

Nasard 61 

Blockfloete 61 

Tierce 61 

English Horn 97 

Clarinet 73 

(English Horn) 

Tremulant 


SOLO pf 10”: V-6. R-6. S-6. 


Concert Flute 73 
Gamba 73 

G. Celeste 73 
Trumpet h 73 


FAR BE IT FROM US 
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French Horn 73 
Orchestral Oboe 73 
Tremulant 

COUPLERS 38: 

Ped.: G-8-4. S-8-4. C-8-4. L-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 

L-16-8-4. 

Sw.: S-16-8-4. C. L. 

Ch.: S-16-8-4, C-16-8-4. L. 

Solo (L): G. S. C. L-16-8-4. 
Crescendos 4: S. C. L. Register. 
Crescendo-Couplers 1: All shutters to 

Swell shoe. 

Combons 47: P-6. G-8. S-8, C-8. L-8. 
Tutti-9. 

Pedal combons do not affect two- 
section couplers; manual combons affect 
their one-section couplers, and optional- 
ly the Pedal Organ stops. This last- 
named is an Austin specialty allowing 
the organist to set any Pedal stops 
desired on the manual combons or 
leave the Pedal Organ severely alone, 
at will. 

Ensembles 1: Full-Organ. 

Reversibles 8: G-P. S-P. C-P. L-P. 
S-G. L-G. S-C. G-L. 

Cancels 6: P. G. S. C. L. Tutti. 

Blower: 7 1/2 h.p. Orgoblo. 

Action-Current: 30 amp. Orgelectra. 

Mr. Kraft 

Bach, We Thank Thee; Toccata G; 
Subdue Us by Thy Goodness. 

Guilmant’s Sonata Dm 

Macfarlane, Evening Bells 

Widor, Son.3: Minuet 

Dethier, The Brook; Nocturne. 

Tombelle, Toccata 

Whitford, Now Thank We All 

Purvis, Poeme Mystique 

Van Hulse, Veni Creator Spiritus 

Bossi, Scherzo Gm 

Dallier, Electa ut Sol 
Looks like a fine organ; ensemble 

stops number 12, colorful 36—evidently 

the organ is intended to make music. 

In the manual divisions, other than 

Great, there are 15 foundation and 

brass, 21 strings and woodwinds, and 

this in spite of counting some of the 
flutes as foundational whereas a few 
of them are undoubtedly delightfully 
colorful; since the two off-unisons are 
worth their weight in gold, as coloring 
agents, they too should have been 
counted as colorful instead of founda- 
tional. The sooner the organist gets 
his playing back to the colorful, the 
quicker will prosperity return to both 
builders and players, not to mention 
also publishers and concert-managers. 


If people do not want their names or products 


known to our readers, far be it from us to force such bene- 
fits on them—at the expense of our other subscribers and 
advertisers who do.—T.A.O. 
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EDITORIAL COMMENTS — AT YOUR OWN RISK 


Baroque or Beauty 


Baroque has been adopted in 
the organ world because the users did not know what it 
meant and had no word in their vocabulary that would 
mean what they wanted. 1T.A.O. uses the Funk & Wag- 
nalls dictionary, it is more progressive and exact. In future 
issues the generally insulting word Baroque will be used 
when it fits the F. & W. definition: 

“Baroque—Irregularly shaped; fantastic in style; gro- 
tesque . . . rococo.” And the definition of Rococo, syn- 
onym of Baroque: “ . meaningless . . . anything that 
is eccentric, tasteless, or odd in literature.” 

Just as the too-often misunderstood Acappella is now 
ruled out of these pages, regardless of who tries to use it 
in any text item, so also will Baroque be ruled out, regard- 
less of who uses it in text matters, unless an insult is in- 
tended by the writer, When the context indicates Un- 
accompanied or Ancient is intended, these words will be 
used instead of the incorrect Baroque and Acappella. We're 
not trying to please anybody, nor are we trying to insult 
anybody; we're only trying to be honest & intelligent, if 
possible. 

“Keep up the good work of panning the 
concert organist for making noise instead of music,” said 
E.C.P. whose identity is shielded from the venom of the 
noise-makers. If we work hard enough at music for enough 
years, we lose our taste for it and seek a substitute—any 
substitue will do, no matter how terrible. Listen to the 
upperwork extremists and you'll learn just how nonsensical 
the organ can be made to sound. To defend what cannot 
be defended on grounds of commonsense or beauty, they 
tell us about Bach and pre-Bach—and expect us to believe 
their opinions of what such organists liked. 

Bach had no beautifully rich organs; that we know from 
observing the stoplists. But that he had music in his heart 
we know because of the orchestration he prescribed for his 
“B-Minor Mass” and the ‘St. Matthew.” Such colorful 
orchestrations as Bach demanded in these works is now 
a lost art, just as lost as is art in counterpoint. 

When Bach wanted to go somewhere, he walked. Our 
concert organists should stop riding in airplanes and trains, 
should sell their automobiles, and go on foot as did Bach 
and Buxtehude. They should also rip the bathrooms out 
of their homes, and the electric lights, phonographs, radios, 
refrigerators, and every other improvement made by man 
over the past several centuries. Our granddaddies didn’t 
have them so they are wrong. Upperwork & mixtures, the 
louder the better. 

Nobody can write real music such as Bach, Brahms, 
Franck, and Wagner, so we moderns are right and these 
old fuddy-duddies are all wrong. They're oldtimers, forget 
them. We're moderns. Music must not be beautiful, it 
must be loud. In the nightclubs they called it jazz origin- 
ally but now they’ve made improvements and it’s jive. 

Incidentally all other music instruments, save the organ, 
are now antiques to be discarded because they sound at 
8’ pitch and have no upperwork or mixtures and can’t 
out-squeal a dying pig; out with them. 

How crazy can we get when we try to play music with 
no heart for music? We're so busy trying to raise the 
standards of everybody in sight that we've entirely for- 
gotten the deficiencies in ourselves. The one thing we need 
above all else is to hear orchestras more frequently, and 
adequate performances—preferably on records—of Bach’s 


“B-Minor”’ and “St. Matthew.” If we believe what the ex- 
tremists tell us about Bach, in the face of what Bach says 
for himself, we're too crazy to live. 

But I can tell you this for a certainty, that it was infinitely 
harder work for Mr. Walter Baker to get the rich regis- 
trations he did from the great St. Bartholomew's organ in 
his recital there, than it is for the extremists to put on 
all the mixtures and blaze away, concerned only with get- 
ting the notes right. 

Do the organ and organist exist today to 
resurrect and exemplify the history of the organ, or is the 
mission that of serving humanity with the most glorious 
muiscal pleasures known to man? Who cares what an organ 
sounded like or how an organist played three centuries 
ago? Have we no faith in our own minds, our own hearts, 
our own tastes? 

People paint horrible pictures today because they are 
incapable of painting anything beautiful. Composers write 
atrocities today for the same reason—incapable of writing 
beautiful music as did Bach, Brahms, Franck, Reubke, 
Reger, Karg-Elert (now & then). 

One thing wrong with organplaying is the tendency of 
organists to do too much of their practising on pinched 
little expressionless organs with woeful poverty of tonal 
resources and all the pipes smack up against their ears, 
roaring away full-force in every note. That may be technic 
but it is not music. 

Lacking confidence in our own artistic sensibilities, we 
pick out a leader and trot along like dutiful little puppies 
following mama pup. The easiest thing in the world 
is to follow some other person and blame the results on 
him; the hardest thing is to search out beauty and present it 
as Our Own contribution to a music-hungry world. 

Hope-Jones came along with remarkable improvements 
in action and satisfactorily agreeable tonal attention to the 
badly-neglected strings; and everybody jumped on the 
unification band-wagon till finally some men began to think 
things over for themselves, notably Mr. Ernest M. Skinner. 
He happened to like tone better than mechanics, and he 
made an enormous contribution. All his organs were not 
his best organs by any means; some were far below that 
level. But everybody tried to copy him none the less. Then 
Senator Richards learned from European examples that or- 
gan ensembles need not be mud-puddles and he set out on a 
reformation. 

But the reformation got out of hand because incompetent 
people copied the thing on paper but knew nothing about 
what it was in the ear. Mr. E. Power Biggs scored an un- 
precedented success in a special style of playing, generally on 
special types of music; the nation from coast to coast heard 
him. And again the unthinking began to copy him without 
regard for what his specific purpose was, compared to theirs. 
Museum music in a church? How crazy can we get? Noth- 
ing but 100° skeleton—no flesh & blood whatever—in 
a recital? Crazier than any of us yet realize—because we're 
afraid to think for ourselves, afraid to like music as did 
Bach when he wrote that ‘Bleed and break’’ and ‘Here 
yet awhile.” —T-.S.B. 


V ALEDICTORY 

“I do not know what good my ideas can do to help 
in this day of musical barrenness and confusion, but it has 
been said that bread cast upon the waters sometimes has value 
later on. At the moment I prefer to rest in my Ivory Tower, 
thankful to the Infinite for the privilege of having lived in 
this world of His for so many years, working with joy in the 
field of music.’’-—Archer Gibson, Nov. 11, 1950. 
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Why the f. A. O. Advertiser 


is SUPERIOR 


‘| Because he is successful enough to afford to advertise—and 
the product of successful men and firms is always the better 
product. 

* Because he is not a recluse, not a dictator; instead he co- 
operates through T.A.O. in the development of the organ world— 
cooperates in spite of the fact that he knows very well by all the 
laws of averages his competitor's product will certainly be favor- 
ably mentioned now & then in the very pages he is helping to 
maintain. 

“ Because by his advertising investment he is putting some 
of his income back into the realm that gave him that income—- 
not trying to keep every penny for himself. Nobody wants to do 
business with a miserly man or firm. 

“ Because by his use of a technical publication for his pub- 
licity he signifies his interest in the realm that publication serves. 
his interest in the publication also: consequently he’s in touch 
with the progress all the others in his realm are also making. 
He’s a progressive, not a stand-patter. 

“ Because he has faith in his own ability to survive in a harsh 
economic era when survival truly is only to the fittest. He’d keep 
his money for himself if he thought his product wasn’t good 
enough to meet open competition. 

“Because he wants to be a part in the development of his 
particular realm, not merely use that realm as a means toward his 


own personal gain. 


Fd oclhise to the Snfluential 








these are the characteristics of the advertisers who 
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Dr. Charles Heinroth 


DR. CHARLES HEINROTH 
One of the world’s greatest organists 
With no fads anywhere in his make- 
up, Dr. Heinroth became one of the greatest 
organists of all time and did invaluable work 
in his career of concert organist in Carnegie 
Institute, Pittsburgh, Pa., and City College, 
New York, before retiring to his present 
home in Wainscott, Long Island. 

Dr. Heinroth was one of those penetrating 
players who alwavs saw beneath and_be- 
hind the notes and made his audiences sit 
in rapt attention to the last note, and then 
come back for the next recital. The things 
masquerading as organ music and organs 
today, never fooled him. His interest was 
music, not an effort to hide its lack. 

He had a great mind. a great heart, and 
enormous technic—all of which he still has. 
He and Bach understood each other perfectly ; 
Bach was the giant among composers of his 
day, Dr. Heinroth was the giant among 
concert organists of our day. Too bad 
our present army of younger organists could 
not have studied with Dr. Heinroth, for if 
they had done so they would not murder 
either Bach or any other crgan literature or 
organs after the marner of fortissimo 1953. 

Dr. Heinroth’s recital programs, both in 
Pittsburgh and in New York City, were 
compiled each year into program-books, and 
they remain one of the prized possessions of 
T.A.O.'s library. While his programs re- 
flected all the new trends in composition, 
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EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 





Means Better Music 





FURIOUS FACT—NOT FUSSY FOIBLE 


they never deteriorated to the point of 
reflecting only the most outrageous school of 
thought, but remained on the solid founda- 
tion of real music that had passed the tzsts 
of decades. 

To Dr. Heinroth, the organ was an in- 
strument of grandeur and color; his playing 
never sacrificed these fundamentals. It will 
be many a year before another giant like him 
appears on the organ-recital horizon; ‘ruc 
there are fine artists and superb technicians. 
But here we speak of the greatness and 
depth of a man’s understanding and _inter- 
pretations. 

PIANISTS CAN DO IT 
May 12. 1953, in Town Hall, New York 
City, Philippa Schuyler gave her “first for- 
mal recital here as an adult artist,’ in this 
program: 

Bach, Chromatic Fantasia & Fugue 
Scarlatti’s Sonata A 

Rameau, Tambourin 

Mendelssohn, Variations Serieuses 
Schubert, Impromptu Gf 

Chopin, Scherzo Csm 

Beethoven's Waldstein Sonata 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
CENTRAL METHODIST, LANSING 


Martin W. Bush 


P. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 



































Debussy, I'Isle Joyeuse 

An American number, Cat & Mouse 
Ravel, Jeux d’Eau 

Compare that with the music organists play 
in recital and you'll see why the rather 


monotonous piano invariably 
gan recitals in New York City. The dif- 


out-sells  or- 


ficulty is not that organists are incompetent 


but only that they, 


unlike pianists, fail to 


realize that music must have a message, and 


the public has no interest 


in notes without 


message. 














Tenafly 





Haeold Ficik 


Recitals 
New Jersey 








CHARLES H. FINNEY 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 


Houghton ew York 











~ Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 





Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 














Dubert Dennis 


M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 

















William Ripley Dorr 
Mus.Bac., B.S. 


Palos Verdes Estates, Box 156 
Calitornia | 











Paul H. Eickmeyer | 
| M.Mus., A.A.G.O. 


St. Paul's Episcopal Church 


Lansing, Michigan 




















|C. Harold Einecke 


Mus.D., Mus.B., 
FIRST METHODIST MSiGRCH 
and THE MUSEUM OF ART 

Santa Barbara, California | 
Recitals — Lectures — _ Instruction | 

















Robert Elmore 
CHURCH OF THE HOLY TRINITY | 
Rittenhouse Square, Philadelphia | 
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Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 














EVERETT JAY HILTY 


Director, Division of 
Organ and Church Music 
UNIVERSITY of COLORADO 


oulder 
RECITALS LECTURES 








| 
| 
| 








Horace M. Hollister 


M.S. &. 
Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 

















GILBERT MACFAR: ANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 
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REPORT FROM LONDON 


Items from Frank M. Church 
Here is an organ program; it was 
only a fair crowd It was one of a set 


of 8 programs, each played twice, between 
June 5 and July 25, by Herbert Dawson 
in St. Margaret's Church, Westminster, all 
printed on a single 5x7 sheet, both sides, 
each program played Friday at 1:10 and re- 
peated the next day at 5:30: 
Bach, Toccata-Adagio-Fugue D 
Loeillet, Aria & Giga 
Karg-Elert, two choralpreludes 
V.Williams, Prelude & Fugue Cm 
Nowowiejski, Fantaisie Polonaise 
Peeters, Toccata Ave Maris Stella 

One Bach on each of six programs, as 
the opening number; one all-Bach recital 
June 12-13; one all-English program with no 
Bach 





| August | 
MAEKELBERGHE 


Detroit 











Harold Mueller 


PF. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 








The 


OGDENS 


George and David 


PLYMOUTH CHURCH | 
Shaker Heights oo Cleveland, Ohio 


THE AMERICAN ORGANIST 


Other works worth noting 
Franck, Piece Heroique 
Mendelssohn's Sonata 6 
Liszt, Prelude & Fugue on Bach 
Rheinberger’s Sonata 12 
Franck, Chorale Am 
Guilmant’s Sonata 5 
Franck, Prelude-Fugue-Variation 
Reubke’s Sonata 
Rheinberger’s Sonata 8 

‘There was a large crowd at St. Paul's 
Cathedral yesterday; there always is.’ The 
music at ‘“Mattins” (10:30) and Holy Com- 
munion (11:30): 
Venite and Psalm chanted 
Te Deum, Smart in F 
Jesu the very thought, Vittoria 
Service in Gm, V. Williams 

This is the first program since I came.” 
Dated May 18, program played May 19 in 
Southwark Cathedral at 6:00 by Emil Baech- 
told of Zuerich, Switz.: 
Bach, Prelude & Fugue D; 2 Orgelbuech. 
Mozart, Fantasia Fm 
Daquin, Noel G 
Franck, Chorale Bm 
Reger, Fantasia Wie Schoen 

Mr. Baechtold, born in Switzerland, at 
20 graduated with “highest diploma” from 
Zuerich Conservatory, pupil of Ernest Is- 
ler and Marcel Dupre, chorusmaster of Zue- 
rich Stadttheater 1942-44, organist & choir- 
master of St. Jakob’s Church, Zuerich, since 
1949. 








Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 


| 
| 
| 
| 
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Christ Church 





New York 











Robert M. Stofer 


M. S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland | 

















Roy Perry 
FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 











Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 


LINCOLN UNIVERSITY 


Lincoln University, Penna. 











RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 


|San_ Francisco —_— California 














Charles Dodsley Walker 














Cora Conn Redic 
MUS.DOC., A.A.G.O. 
| Organ Department 
| ST. JOHN’S LUTHERAN COLLEGE | 


Winfield, Kansas 








SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 














Marie Schumacher | 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 








Harry B. Welliver 


Director, Division of Music 

| STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 
| 





MINOT, NORTH DAKOTA 











J. Sheldon Scott 


Organist - Composer 


The First Christian Church 
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Catharine Crozier 


CATHARINE CROZIER 
Concert organist and teacher 

Bernard R. LeBerge discovered Miss 
Crozier a dozen years ago and the organ 
world has been misspelling her name ever 
since; to atone for that carelessness it has 
been lauding her vociferously. She is now 
under Colbert-LaBerge concert management. 

Miss Crozier was born on a Jan. 18 in 
Hobart, Okla., finished highschool in Pue- 
blo, Colo., went to the Eastman School of 
Music, earning her Mus.Bac. there and then 
the M.Mus. Her organ teachers were Mabel 
Stackus, Harold Gleason, Joseph Bonnet. And 
she’s now Mrs. Harold Gleason, both of 
them on the Eastman faculty; Aeolian-Skinner 
built a special studio organ for her there. 

Miss Crozier held church positions in 
Rochester beginning in 1936 and _ progres- 
sing from good to better churches, but her 
concert tours and faculty duties now come 
first. In addition to organ she specializes 
in harpsichord along with her classes in 
organ and _ service-work. 

Somebody should appeal the law of eco- 
nomics so that such an artist as Miss Cro- 
zier might be removed from _ class-room 
drudgeries to devote all her time & heart 
to the performance of organ music in con- 
certs across the country. There are many 
who, in addition to spelling her name _ in- 
correctly, rate her as one of the top recital- 
ists of the day on any instrument. 


HUGH PORTER 


| 
| 
| 
| 
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RECITAL PROGRAMS 


First consideration is given here to those 
who have made their names well known to 
our readers and to programs of music good 
enough to interest the cultured layman. 
*LAWRENCE BIRDSONG 
First Baptist, Longview 
Handel, Largo 
Bach, two choralpreludes 
Franck, Chorale 3 
Karg-Elert, Landscape in Mist 
Fletcher, Fountain 
Sowerby, Requiescat in Pace 
Boellmann, Toccata 
“It will be interesting to see which of 
these will be best received by the audience. 
The day of Largo is still with us, it seems.” 
He failed to report later on that interesting 
detail which should have been reported. 
EVERETT JAY HILTY 
University of Colorado 
From the Summer Series 
*Sowerby, Fanfare 
Bach, Prelude Gm*, 
Peeters, Aria 
Brahms, O World I Now Must Leave 
Russell, Bells of St. Anne 
Karg-Elert, Pastel Fs 
*Bach, Toccata Dm; Come Savior. 
Karg-Elert, Allegro Moderato Am* 
Karam, Modal Trumpet 
Willan, Two Choralpreludes 
Saint-Saens, Nightingale and Rose 
Hilty’s Suite (4 mvts.) 
*Bach, Prelude & Fugue Cm 
Karg-Elert, Waters of Babylon 
Martini, Gavotte 
Jacobi, Prelude 
Waters, Fanfare* 
Bonnet, Concert Variations 
*Sammartini, Allegro Vivace 
Vivaldi, Con.Dm: Largo; Finale. 
Bach, Rejoice Beloved Christians 
Bubeck, Meditation 
Franck, Chorale Bm 
These are from a set of 10 programs by 
Mr. Hilty and others; he is one of the few 
who realize a composer is more important 
than a title, hence the composers were named 
first. Here are the works played by organ 
and guest istrumentalists: 
Trumpet 
Purcell, Trumpet Tune & Air 
Purcell, Trumpet Voluntary 
Clarinet 
Sowerby, Ballade for Clarinet & Organ 
Two Violins 
Corelli, Two Sonatas 
Violoncello 
Boccherini, Largo Gm 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 








44 Spring Street, Princeton. N. J. 
P.O. Box 4041, Atlanta 2, Ga. 

















Member Associated Organ Builders of America 





FURIOUS FACT—NOT FUSSY FOIBLE 


And here are some works by Americans on 


the other programs: 


Willan, Choralprelude Quem Pastores 


Haines, Toccata 
Langstroth, Fronma Heaven High 
Yon, Son.4: Pastoral 
Clokey, Cantabile 
Bingham, Fantasy C 
DeLamarter, Nocturne at Twilight 
Foote, Cantilene 
HARRY H. HUBER 
Kansas Wesleyan University 
Faculty Recital 
Purcell, Trumpet Voluntary 
Daquin, Coucou 
Bach, Prelude & Fugue D 
Karg-Elert, Clair de Lune 
Franck, Chorale Am 
Stoughton’s Persian Suite 
Maitland, Overture A 
McAmis, Dreams 
Huber, Chanson 
Bossi, Scherzo Gm 
*EDWIN ARTHUR KRAFT 
Memorial Presbyterian, Midland 
Opening an Austin Organ 
Zwart, Netherland Folksong 
Handel, Largo 
Beethoven, Minuet Ef 
Schumann, Sketch Fm 
Haydn, Qt.3-5: Serenade 
Bach, We Thank Thee 
Jesu Joy of Man's Desiring 


Markey program which closed our series. 
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Sullivan, Lost Chord 
Schubert, Ave Maria 
Franck, Cantabile 
Wagner, Tristan: Liebestod 
Hollins, Spring Song 
Whitford, Now Thank We All 

“An officer of the Dow Chemical Co. fur- 
nished the money for this beautiful church 
and organ. They asked for a program 
everyone could enjoy and I gave it to them. 
Over 700 people present and one of the 
most attentive audiences I have ever played 
for.’ Certainly; people still like music when 
they get the chance to hear it from the organ. 
Here’s an organist who didn’t try to raise 
the standards of anybody; just tried to min- 
ister to them in sweet music. 

*GEORGE MARKEY 

Zion Lutheran, Wooster 
Handel's Concerto F 
Handel, Arioso 
Bach, Son.Cm: Allegro 

Fantasia & Fugue Gm 
Ducasse, Pastorale 
Vierne, Son.2: Scherzo 
Simonds, Dies Irae 
Lucke, Allegretto 
Reger, Toccata 

“For no particular reason I send the 


‘ey 
R 
Wyn i wwe 





lifetime. 


in the flow of air. 











THE 
ORGOBLO 
th built 
lie a bri 








| The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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That boy really plays organ. Perhaps he 
may not have the tricks of some of the 
more experienced, but I'm wondering if 
we shouldn't pray that he never does annex 
them. Everyone here remarked about his 
lack of mannerisms & torso-weaving. We 
think we have a fine organ. Our people 
love it and have been a bit proud of them- 
selves in being able to share it with the 
community through these concerts. Out 
Methodist neighbors across the street open 
an Aeolian-Skinner this month; Miss Cro- 
zier does the honors We bow out to give 
them the opportunity for a recital series. It 
they do not choose to carry the torch, it 
is quite possible we shall resume our concerts 
I have enjoyed the experience very much. 
Thus Wayne Frary who engineered the 
series: organ is a Schantz, stoplist in March 
1952 T.A.O 
MRS. JERVEY D. ROYALL 
St. Paul's Lutheran, Mt. Pleasant 
Baldwin Electront 
Muffat, Toccata Duodezima 
Brahms, My Heart is Filled 
Edmundson, O Sacred Head 
Bach, Prelude & Fugue D 
Reger, Benedictus* 
Mendelssohn's Sonata 3 
Vierne, Divertissement 
Purvis, Pastorale 
Mulet, Thou Art the Rock 
‘Summertime arrived with a 98-degrec 
temperature, a record since 1938. With the 
exception of two vocal solos, the program 
is the same as my May 8 certificate recital in 
the University of South Carolina. I've 
made weekly trips to the University—125 
miles away—for two years to complete what 
I started before I changed from Miss to 
Mrs. 
CLARENCE R. WARRINGTON 
Longwood College 
Monteverdi, Sinfonia & March 
Handel's Concerto 2 
Purvis, Pastorale; Canzona; Fantasia. 
Bach, Prelude & Fugue D 
After the Monteverdi, Mr. Warrington 
played choralpreludes by Scheidt, Buxtehude, 
Steigleder, Pachelbel, and Bach, on Our 
Father Who Art, prefaced and concluded by 
i-part harmonization of the chorale. 
ERNEST WHITE 
Mason Methodist, Tacoma 
Couperin, Chaconne E; Elevation. 
Luebeck, Prelude & Fugue E 
Clerambault’s Suite in First Tone 
Bach's Concerto G; 
Four Choralpreludes; Pastorale Suite; 
Fantasia G. 
“Brilliant performance,” said the sender 
of the program 
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THIS COMPLICATED WORLD 

“The announcement of your retire- 
ment in T.A.O. evoked memories which go 
back many years but which still are fresh 
and full of pleasant recollection. I was one 
of your boy sopranos in the old St. James’ 
during the years from 1918 to 1923. You 
wouldn't take me till 1 was eight years old; 
five years later, when my voice began to 
crack, you gave me an Honorable Discharge 
and wrote my father a fine letter—which I 
still have. 

After leaving our old home at 70th 
Street & Madison—now displaced by an 
apartment hotel—we lived in and around 
New York until 1942. The end of world 
war-2 found me working for the Baldwin 
Piano Co. in Cincinnati, where I remained 
until I was called back to active duty with 
the army in Japan and Korea early in 1951. 

“Since last summer, when I returned to 
the States, I have spent most of my time in 
Chicago, and finally have settled here in 
Boston, for a while at least. 

“IT thought you might enjoy hearing from 
one of the many boys whose standards and 
musical tastes you so well and firmly guided. 
I feel that we all owe you a great deal, and 
wouldn't for the world have missed our as- 
sociation. I do hope this letter of remi- 
niscence will find you in good health and 
good spirits, remembering with amused toler- 
ance the pranks and the voice-roughening 
shouts with which we used to bedevil you 
just before the eleven o'clock Sunday 
service.” 

This letter was a bit too good to keep in 
a dark corner; it was written to G. Darling- 
ton Richards, recently retired from St. James’ 
Church, New York City, by Robert C. Cos- 
grove, formerly with the Baldwin Piano Co.'s 
Cincinnati office but now with their Boston 
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Carnegie Institute 
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THE INSTANT-MODULATOR 


| ANNOUNCING FIFTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
| organists and accompanists in ALL 48 States. An 
| amazing time-saver for the busy organist! Price, 
| complete with Instant-Finder Slide, $2.25—absolute 
| MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — New Brunswick, N.J. 
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JOHN HAMILTON 
who wrote a masterful detailed story on 
the harpsichord for T.A.O.’s June pages. He 
is a combination of organist and harpsichord- 
ist, born on a March 27 in DeBeque, Colo., 
earned his B.A. in the University of Cal- 


ifornia in physics, was organist of several 
churches in Wenatchee, Wash., where he 
resides; studied piano with three teachers, 
harpsichord with two, organ with one. For 
a time he was engaged in carlot fruit ship- 
ping and probably still is, though he re- 
cently discontinued his work as church or- 
eanist. His work tn music now 1s harpsi- 
chora recitals on his own two-manual and 
combined harpsichord and crgan. Remember 
him as a man who knows how to give details 
when you want then. 


BOSTON SCHOLA CANTORUM 

Everett Titcomb, whose native love for 
good music gradually brought into being a 
flock of admirers who eventually became 
known as the Schola Cantorum, reports the 
activities for the vast season, in the Mission 
Church of St. John Evangelist, Boston. The 
Schola is composed chiefly (or exclusively ?) 
of organists, and they indulge in their delight 
of playing the organ in short organ programs 
following the Sunday evening services. Dur- 
ing the season, 21 organists, from Ilo Allen 
to Berj Zamochian, played the programs, 
consisting of 61 compositions by 30 com- 
posers, from Alain to Willan. 
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CHURCH BUDGETS 
One from New York City 
This one should arouse greater sym- 
pathy and intelligence both on the part of 
the noble profession; in a little church like 
this, raising the standards of everybody in 
sight is a woeful misinterpretation of an or- 
ganist’s job. 
$7,745. Total budget; 

3,600. Preacher's salary, plus manse, 

120. Sexton's salary, 

360. Organist’s salary; 

950. Misssions, which is much too high 
to be intelligent, since all the technical items 
of operation, other than the three salaries, 
amount to $1,875. and a tithe of the budget 
would be only $774.50. 

Incidentally, this is an attractive little 
church, fairly new; often no choir at all. 

In addition to the clergyman’s salary, the 
congregation is taxed 15% of it for the 
denomination’s pension fund—$540. a year 
more. One rather queer thing is how the 
churches are inclined to take tender care of 
the clergy and totally ignore the welfare of 
all the other servants of the church; is that 
in accord with the teachings of Christ? 

T.AO. is not condemning the clergy or 
the church on this score, but merely pointing 
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FURIOUS FACT—NOT FUSSY FOIBLE 


out that organists aren't rated nearly so im- 
portant as they seem to think they are. Too 
bad, of course, but church music is a_ lot 
of fun which thousands of organists would 
not give up even if they got no money at all 
—but don’t tell the preachers that. 
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Camil Van Hulse 


CAMIL VAN HULSE 
Has written some real music 

Neither publishers nor composers can 
do much to make the cultured public like 
music better unless the organists use the 
good things they make available. Mr. Van 
Hulse has a splendid work in extended form 
for any fine church choir—“The Beatitudes” 
published by FitzSimons, English and Latin 
texts—and for organ a Toccata in D pub- 
lished by J. Fischer & Bro. 

These two are superior works worth wide 
presentation, and both are genuinely musical; 
they are not only well written technically but 
have something to say musically, and_ this 
latter is of prime importance. In addition 
to this Toccata, Mr. Van Hulse has written 
many organ pieces for the church service, 
along the choralprelude type, published by 
Concordia, FitzSimons, Witmark, etc. 

Another organ work of superior value is 
possibly handicapped by an_ unfortunate 
title, Ricercata Quasi Fantasia on Bach, which 
the recitalist could and should correct by 
abbreviating. Organ recitals are already too 
dull in content without using titles to 
make things worse. 

At any rate Mr. Van Hulse and his pub- 
lishers have done their share; the rest is 
up to the profession. 


OUR JIMMY 
A.F.L. musicians in Montreal June 28, 1953, 
convention gave James C. Petrillo authority 
to stop the production of phonograph records 
if he at any time deemed it would benefit 
the Music Performance Trust Fund. Corpora- 
tions contribute “voluntarily” (that’s a 
laugh) to the fund and the money is to be 
used to make work for unemployed musicians. 
We wonder if phonograph records, like every- 
thing else in America, should not be made 
for the buyers rather than the sellers; if the 
record manufacturers are not already paying 
a high tax to the musicians making them, it 
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should be corrected at once; if a percentage 
of the sales price does not go to Jimmy's 
fund, that too should be corrected >t once 
Jimmy? Not too much wrong with him, so 
no corrections seem needed; he’s a good 
guy, faithful to those who hire him. Wish 
as much could be said for American pol- 
iticians. 


DeWITT D. LASH 
of the University of Chicago has been ap- 
pointed to the Lutheran Good *Shepherd, 
Brooklyn, N.Y. 

WILLIAM A. HERMANN 
whose change of activities was recorded on 
June p.209 is now organist of Wellesley with 
a choir of 140 women and 3m _ Aeolian- 
Skinner organ; he will also teach the history 
of music, with a course on the “classic” 
period and one on the “romantic.” 
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OsiTUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 
Sidney Homer died July 7, 1953, in 
Winter Park, Fla., born Dec., 9, 1864, in 
Boston, devoted himself chiefly to song- 
writing and teaching, also wrote organ pieces, 
survived by a son and four daughters. 
Joseph Jongen, July 13, 1953, at his home 
near Liege, Belg., born Dec 14, 1873, in 
Liege, studied in the conservatory there, and 
later was on the faculty, fled to England in 
1914, in 1920 became teacher of theory and 
composition in Brussels Conservatory, known 
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chiefly as composer, writing also for organ. 

Elsie G. Stryker, July 12, 1953, Milldtone, 
N.J., aged 58, graduate of Oberlin Con- 
servatory, organist of Second Presbyterian, 
Rahway, N.J., 28 years. 


* 
ORGAN VS. ORCHESTRA 


Since the orchestra out-draws the organ by 
overwhelming margin, it is wholesome to 
compare the two regardless of their essential 
differences. Here's a comparison between 
the B.B.C. Northern orchestra, London, of 
19 instruments (including harp) and an or- 
gan of 50 stops (including Chimes) built in 
1947 by Aeolian-Skinner for Martin W. 
Bush of Omaha: 

Strings—organ 8, orchestra 30; 

Flutes—organ 15, orchestra 2; 

W oodwinds—organ 6, orchestra 10; 

Brass & Foundation—organ 19, orchestra 
6; which gives the organ 48 stops and the 
orchestra 48. Among them the organ has 
34 hard foundational stops, the orchestra 8; 
the organ 14 colorful & pleasant stops, 
the orchestra 40. Time to think? 
DEDICATING A CONSOLE 
As done by Donald L. Coats, Los Angeles 

St. Paul's Cathedral at 4:30 July 12, 
1953, dedicated its organ console in this 
program: 
Barnes, Festal Prelude Gm 
Barnes, Song for Organ 
Foster, Elevation 
Diggle, St. Paul Fugue 
Deus misereatur, Bairstow 
Mag. & Nunc dim, Titcomb (with f-b.) 
Let my prayer come into, Harris 
Cometh earth's latest hour, Parker 
Thou ocean without shore, Parker 
s. O country bright and fair, Parker 
Most Mighty, Parker 

The four preludes were written for this 
service. The morning service: 
Bach, St. Anne Fugue 
Venite, Camidge 
Te Deum, Clokey 
Jubilate Deo, Russell 
Surely the Lord, Coke-Jephcott 

PADEREWSKI 
The Paderewski Foundation Inc. plans to 
open in New York City a memorial to house 
all important materials relating to the great 
pianist and carry on his cherished work of 
assistance to the most worthy of Polish 
refugees in America and elsewhere. The 
Foundation, organized in 1948, has been 
doing much of its work in Canada because 
of American immigration laws. Another pur- 
pose is to foster performances of such of his 
works as the B-minor Symphony. Mr. Pad- 
erewski is buried in the Arlington National 
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Cemetery but his heart, by stipulation of his 
will, is now in Cypress Hills and is not to 
be returned to his native Poland until that 
country “has resumed its rightful place 
among the free and independent nations of 
the world.” 


M.P.A. 
Music Publishers Association at its 59th an- 
nual meeting in New York City, June 8, 
1953, elected Leonard Feist president, Joseph 
A. Fischer vicepresident, Geoffry Gray 
treasurer, Donald F. Malin secretary. 
GRIGG FOUNTAIN 
and his wife are spending a year in Germany, 
the former on a Fulbright scholarship; he is 
on the faculty of Oberlin Conservatory. 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, Texas 
ARNOLD, Heinz, Mus.Doc.* 

BAKER, Walter, Mus.Bac. 

31 West 69th St., New York 23, N. Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 

BUSH, Martin W.* 


CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire 
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COLBERT-LaBERGE CONCERT 

205 West 57 St., New York '% N. Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 


Eastman School of Music, Rochester 4, N.Y. 


DEMESSIEUX, Jeanne 
6 Rue du Docteur _— Paris 12-E, Fr. 
DENNIS, Dubert, 
DEWEY, Robert iG. 
St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 
DUNKLEY, fustiaand. F.A.G.O., F.R.C.O. 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 

New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.® 
ELLSASSER, Richard 

Concert Organist 

Inter-Allied Artists 

119 West 57th Street 

New York 19, N. Y. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne 
College of Music of Cincinnati 
FOX, Virgil 
490 Riverside Drive, New York 27, N.Y. 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J. 
GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y. 
GLEASON, Harold, Mus.Doc. 
EASTMAN —s OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, Williom A fg 
3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD, Alfred* 


HARRIS, Ralph A., Mus. Doc. 

University of Miami, Coral Gables 46, Fla. 
HAVEY, Marguerite* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, N. Y. 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane*® 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M 

East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur® 

Trinity Cathedral, i, 15, Ohio. 
LaBERGE, Bernard R. 

See Ibert- ies’ Concert Mot. 
LANGLAIS, Jean 

26 Rue ‘Duroc, Paris France 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill. 
MARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas. 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna. 





MEANS, Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich, Conn. 


MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 


First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. Carl F.* 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 

Church of Messiah and Incarnation, Brooklyn. 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St.. New York 19, N.Y. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

Calvary oy Church, New York 10, N.Y. 
OWEN, Frank K s.B. 

St. Luke's Dany Kalamazoo, Mich. 
OWEN, Robert* 
PEETERS, Flor 

26 Stuivenbergvaart, Mechelen, Belgium. 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine. 
PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

Hunter College 

695 Park Ave., New York 21, N. Y. 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
ROSS, Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHOLIN, C. Albert, M.M.® 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M 
SUTHERN, i Clayton ie 
SWARM 

Post ‘Office Box 7, Decatur 40, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WAGNER, W. William* 
WALKER, "Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 

145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 

242 Walnut St., eee. Penna. 
WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
(é Nonprofit Corporation) 
all a ae gd 


r 60, IIlino 
CONCORDIA PUBLISHING HOUSE 
558 S. Jefferson Ave., St. Louis 18, Mo. 

FISCHER J. Fischer & Bro. 

119 West 40th St., New York 18, N. Y. 
GRAY, The Gray Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


a er 


Obe 
WESTMINSTER. CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Richmond Staten Island 6, New York, N.Y. 


BILLINGS, Dr. Charles E., Jr. 

44 Walker St., Newtonville 60, Mass. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W. 

1025 Maxwell St., Boulder, Colo. 


betas og ae ag” William A. 

3225 Via La Selva, Palos ~~ Estates, Calif. 
VAN BRONKHORST, ‘Charles, M ° 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

New York 19: 17 West 57th St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
HILLGREEN, LANE & CO. 

Alliance, Ohio 
a Alfred G., Inc. 

639 W. Adams. Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
W. Florissant Ave., St. Louis 15, Mo. 

McMANIS The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc, 

Main Office: Hagerstown, Md. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO. 

Lawrence, Kansas 
SCHANTZ ORGAN CO 

Orrville, Ohio 
WICKS ORGAN CO. 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif. 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
oo —— of all kinds 
Hage id. 
SPENC’ R TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
ees 108th St., Corona, L.I., N.Y., Newton 9-8402 
IGGINS, Edward A 
Rural Route 5, Peoria 8, Ill 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.D 
8111 North St. Louis Ave., Skokie, IHinois 
HAGGARD, Paul N. & Co. 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J. 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO. 

Cincinnati 2, Ohio. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanda, : 
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A WICKS ORGAN 


for Hays, Kansas 


“We like our new organ and are proud of it. Every- 


one seems to think that it isa grand instrument”, 4. 
writes Father Alfred Carney, O. F.M.CAP. : 


St. Joseph's Catholic Church is the 

scene of this Wicks Organ. The 

instrument was originally a Wicks 

display organ at the 1952 Ameri- 

can Guild of Organists’ Convention, San Francisco. 

Entirely exposed when on display at the Convention, the organ 1s here 

shown under complete expression for finest results. Here again is 
a notable example of the adaptability of the 
Wicks Organ. Specifications, and further 
details, will gladly be furnished upon re- 
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FACTORY and STUDIOS 
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